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ALTEKCKOE 30JIOTOE HAIPYIHOE VYHPAIUIEHUE 217

co meMoM Ha spmurtazkHOM OyOenme. OOBIYHO BTa CRYJLITYpa ONpeNesseTcs
Kak moprper «caballero Aguilay — «pmmaps-opaa».®* K paccmorpenuio, KTo
TaKue OBIIM HTH «PHOAPH-OPJILY, WJIN, BepPHEe, «BOUHBI-OPJABY J(PeBHEIl
Mexcuru,®® Mur Teneph u o0paTHMCA.

lNocypapcrBo anTekoB OBIIO MOCTPOEHO HA BOGHHOM Morymectse. ToabKO
Oaarogapsa nepexoBoil 0 TOMY BPEMEHW BOEHHON TeXHHKe alTeKOB, CTpaTe-
rHYEeCKH yauHOMy pacrnoiokennio TeHouTuTIaHa 1 N3YMUTEIBHOMY MYKECTBY
HX BOMHOB 970 He(O0JbIIOe BHaYajJ e INIEMS CMOIJO 3a CTOJHL KOPOTKHH Ipome-
JKYTOK BPEMEHM CTaTh HMOJHBIM TOBEIHTENeM JoJWHB Mexmko nm oKpymao-
mux ee reppuropnit. Boomame ecrect-
BEHHO II03TOMY, YTO BOMHCKOMY MY-
JKECTBY ¥ OTBare B amTeKCKOM 00-
mecTBe yAeasi0ch ocoboe BHUMAHNE.

B ynomuuaBmemcs yiKe BIIIe
tpyne CaaxyHa MBI Haxo[HM PAJ
n000NLI THEIX TToipoOHOCTEH 06 8TOM.
Ilo ero coobmenmnio, y antexos (mo
Kpaiigeii mepe Bo Bpemena Mom-
recymsr [I) cymecrTBoBan mojpo6HO
pazpaboraHHBIil TepeMoHHAX [AJA
MOOIIPEHNA OTIMINBIMUXCA B H0AX
BonnoB. [lonyrHo ciexyer oTMeTHTS,
YTO 3aCJYI'H BONHA PaccMaTpPUBAINCh
B OpPAMOH 3aBUCHMOCTH OT YHCJIA
YeJIOBEK, B3ATHIX WM B ILIeH (a He
youTHX, Kak B 0oJiee MPAMATHBHBIX
obmectBax). B srom Henb3s He BH-
JeTh OTpasKeHHs pasBUBaBmeiica
y/Ke B TO BpeMsa B anTeKCKOM 00-
mecTBe WujeoJorunu pabosiajenbie-
CcKOro ¢Tposi (yYHTHIBasg, KOHEYHO,
Nepe;kNTOYH0e PUTYAJbHOe JTI00e/l-
CTBO ¥ KePTBONPHHOIIEHNA).

Yixe nepexoj M3 rpynus 0HO-
el B rpynny B3poCaBIX ObII CBA3AH
COPHBOJIOM HJIEHHOTO (IpHYeM pasin-
9aJI0Ch, OBIJ JIH e HHHK B3AT Ge3 1mo-
MOIIH TOBAPHIIEH, NJTH ¢ HX TTOMOIIBI0; COOTBETCTBEHHO MOJIOKEeHHIO Bemmell MeHs-
I0CHh ¥ 06A3aTeNHHOE YHCJIO0 IIeHHBIX: ecau JI0HOIA AeHCTBOBA ¢ OMOIILIO IPY-
THX, OH JoJsKeH ORI mpuBecTH mecTh deaoBek). TodbKo mociae »Torc oHomAa
CYMTAJICH TIepeIefmuM B rPynny BOMHOB M TOJYYald BCe HpaBa B3POCJIOrO.
IOnomy, ne eMormero joaroe BpeMs 3aXBaTHTh IJIEHHOI0, 0KNaJ BeeoOmmii
H030D; OH CYUTAJCA «IePePOCTKOMY U OB 0043aH HOCHTH [ETCKYIO IIPHUECKY.
SaxsaTusmero mienHoro 0es MOMOIIM APYrux I0HOWIEH IPHBOANIN BO ABOPEI
MonTecymsi, rpe nobepuress mocie Gecefbl ¢ npaBuTeJeM NOJydYas HeHHBIE
HOJla PKH.

Bes nanpmeiimas kapbepa BOHMHA 3aBHce]a OT YHCTAa HPHBEIEHHBIX HM
naennsix. B pammoit paGore Her HaZ00HOCTH OCTaHABANBATHLCA Ha TOAPOH-

Puc. 4. I'onosa «Bomua-opaay. Kamens. Ha-
OWOHAIBHKI My3ei, r. Mexuko.

3 Cp. unTepecHyio TeppakoToByn (HTYpKY, H300paskaiolilyio BOMHA B TAKOM iKe
maeme, onybnnkosannyio B paore: D. Charnay. Les anciennes villes du Nouveau
Monde. Paris, 1885, ctp. 141.

35 TlpuHATEI B WHOCTPAHHOMH JATEpPAType TEPMHUH «PHILADbY, KOHEYHO, He MOMKET OHIThL
HOpHMEHeH COBETCKMME MCTOPHKAMH K NPEJICTABATENAM alTeKCKOr0 06mecTBa Kaxk TepMmmr,
XapakTepHuii Tonbko Aas deopanvuoi dopmarnmm.
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218 P. B. KHHHAJIOB

HOM, Kak OBl MBI CKAasajH, «IPeHCKypaHTe», HPUBOJUMOM IO 3TOMY HOBOAY
Caaxynom. OrpaHmuuMcs TOJBKO HEIMOCPEACTBEHHO OTHOCAIIMMUCA K pac-
cMaTpuUBaeMoii Teme AaHHBIMU.®

Bonn, mreansmmit yersipex miau Gojiee geaoBek,?’ 1moiyvas 3BaHHe (Ipei-
Bosmrensy (tequiua) W mpasBo Ha NAHOBKY (T. e. mpaso cujers) B «Oprunom
nome» (quauhcalli) — mecro coGpamuit «BoMHOB-0PIOBY. OJHAKO COIMAJIHHEE
pasauansg B amTeKcKoM ofmecTBe OBUIA yiKe HACTOJBKO BENHKH, 4TO JaKe
TAKOI OTIHYMBIONIICA BOWMH HE MOI CTATh WIGHOM BOGHHOr0o 00IIecTRA MM
o0BeHHEHAS (BOMHOB-OPIOBY, €CHAH OH He OBUI BHATHEIM II0 DPOKACHUI.
On J1anre y0CTOMBAJICA YeCTH MPUCYTCTBOBATH HAa UX cOOpaHMAX.

WNHCeTHTYT «BOMHOB-OPIOBY, TaK ke KaK M MHUPOKO PACIPOCTPaHEHHBIH
B jpeBHeit Mexcuke Jpyroii — «BOMHOB-ATyapoB»,3% pasBmica u3 MymMCKHX
PUTYaNBHBIX C0I030B mepBoOsTHOTO OoOmectBa. VsBectHo, uro B oupeeneH-
HEI® J{HA WIeHB TAKOr0 COI03a yCTPaWBaJ U RYJBTOBEIE IIACKI, IepeojieBadch
B KOCTIOM, H300pasKaBmuii To Wim wHOe :kusorHoe.®? B yeciaosmax mepexofa
K pamrepaboBiIameabueckoMy 0OMEcTBY XapakTep JTHX CO030B H3MeHAETCH,
OPACIOCO0MAACH K HOBBIM WUJIEOJOTHYCCKHM MeasaM u 3amadam. M3 mepso-
HAYAJbHO KYJAbBTOBEIX COIO30B OHH CTAHOBATCA 3aMKHYTHM 00BeNHeHIEM
Haubogee OTIHYNBHINXCHA B BOCHHBIX JeilcTBHAX 3HATHEIX JHI. K coskajleHuo,
HEeCMOTPSA Ha OOWIBHEII MaTepmHaj, PAcCHIIAHHHIL B MCTOYHUKAX, /[0 CHX HOP
He UMEeTCA CIeI[HaJbHOr0 HCCJIeOBAHNA, MOCBAMEHHOT0 HTOMY HHTEPECHOMY
obbequpenn. Jlmmp B mocaenHee BpeMA OHO OLLIO BKpATHe 3aTPOHYTO aB-
crpmiicknm ucciaegosarenem @p. Kamem B ero pabore 0 conmaaxbHO-3KOHOMHE-
YecKUX OTHOMEHAAX B amrekckom obmectse. Harm caeayomuy ofpaszoM xapak-
TePH3yeT 0COOEHHOCTH O0BeUMHeHIS «BOHHOB-OPIOBY: B 3T0 00MECTBO JOMY-
CKaJHUCh TOJBKO 3HATHBEIC JHNA IJIH WX CHIHOBBLA; BCE WIEHH ero HMMeJd BCe
MPABWIEIUH 3HATH, T. €. OBIIN 0CBOOORACHEL OT IMOJATH, MOTJIA HMETh HECROIb-
KHX jKeH, HMeJHW MpPaBo HOCHTH OJNEMAY M3 XJIOMKA; OHM MMeJH CBOH Xpam H
puryas; aM OBLI oTBefleH 0coOBlil 3a7l BO ABOPIE HpaBUTe s, HOCHBIINII Ha3Ba-
gne quauhcalli; waensr ofmecTBa MOXB30BANHCH OOABINAM BIHAHAEM B COBE-
MAHAAX 10 BOIPocaM BOWHBI M MHpa; HAKOHEeI, BCe NX HPUBHIETHH OLLIH Ha-
caefcTBeHHBIMM, 40

Ocobyio poJb Urpadd «BOUHLI-OPIED HA e3KErolHOM IIPa3jiHecTBe aITe-
ko Trnaxamumoeyaamermn, ! Oxnoit u3 cylmecTBeHHEININX YacTeil 9TOro mpas-
HEKA OBLIO PATYAJbHOE CpajkeHie Me;RAy IUICHHEIMU I «BOMHAME-0PIaMIb).
Tak kar aaa ONTBH IUIEHHBIE MOJYYaal BMECTO Meda IMAaJKy, YKpameHHYIO
HepPbAMI, W JerKuil JAepeBSHHBI MNAT, a UX HPOTHBHUKH 1MeIH HACTOAMEe

36 B. de Sahagun, ykK. cot., crp. 320—327.

37 CieyeT OTMETHTH, 9TO [€JaJO0Ch OIpPEAedeHHOe pasiuuide HO TO MECTHOCTH, OT-
KyAa HPOMCXOAMIAN IUIeHHBe: TAK, HANPHMEp, BOMH, 3aXBATHBIIMIL B INICH Jae [eCATh
XyacTeKoB, He IMOJY4YaJ HHKAKHX 0cOOHX movecreir. HaoGopor, npusegmeMy XoTsa Ok nATH
YeMOBEeK M3 Yaumonuako, Armumko mim Tammmyknrenerka, OKazkBAJHCh HEOORTANHO BH-
COKME TOYeCTH, M OH IOJYYaJ 3BAHIE (BEIWKOTO crapmero Gpartay.

38 Nypam (D. D uran. Historia de los Indios de Nueva Espaiia, t. I[I. México,
1867 —1880, ctp. 163—164) cuutaer, 9T0 «BOWHKI-OPJIE I «BOMHE-ATYApPED 00 beNHATNCH
B OIHO BOeHHOEe O0DIECTBO.

39 O ryasTe opia y mepBoOHTHEX HapoaoB cMm.: JI. fA. Ml rep u 6 e p r. [lepsobrr-
Hasg peanrus B ¢pere srnorpaduum. JI., 1936, crp. 112—127. O 3pavenan opJia B anTeKCKOM
KyJIbTe MOMKHO YiKe CYJUTh IO TOMY, 94T0 PATYaJTbHAA Yamia, B KOTOPYI0 KIAIHCH Cepiua
HpUHECCHHBIX B jKepPTBY, HassBayack quauhxicalli — «opammasa wama», a caMm cepama —
quauhnochtli — «opamamii mwiomy: B. de Sahagun, yk. cou., crp. 63. IlogpoGaee
o6 arom cm. pabory 9. 3emepa «Quauhxicalli, §ie Opflerblutschale der Mexikaner»
(Ed. Seler. Gesammelte Abhandlungen . .., Bd. II, erp. 704—716).

4 Fr. K at z. Diesozialokonomischen Verhiiltnisse bei den Azteken in 15 und 16.
gzgrhundert. Ethnographisch-Archiologische Forschungen, I11, 2, Berlin, 1956, ctp. 145—

41 B o6papax TrarammmeyalducTad VIACTBOBAJH TAKKE W «BOWHH-ATYADPHY.

OnekTpoHHasa 6ubnunoTteka Myses aHTpononornv u aTHorpadum nm. Metpa Benukoro (KyHcTkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/08/08 03/mae_xix/
© MAS PAH



ALITEKCKOE 30JIOTOE HAPPYIHOE VKPAUIEHUE 219

opyAue, TO MCXOJ cpaxkeHns ORI mpefoupejesed sapanee., OxHAKO0, O CBH-
nerenscTBy Toro ke Caaxyma, WHOr/[a MY/KeCTBO M CHJIH TIJIEHHAKOB OBLIH
HACTOMBKO BEJHKH, uTo Oophla IPOJOMKAIACh HECKOJBKO 4aCOB M, YTOOH
3aKOHIATH €e, ¢ AMTeKCKOHl CTOPOHE BHICTYIAJO YiKe HECKONBKO Yel0BeK
nporus ojHOro. MemaHcKme 3aBoeBaTeNH, 03HAKOMHUBIINCH ¢ THM 00pANOM,
N0BOMIBHO ypauHo Hassaam ero sacrificio gladiatorio — «rmagmaToperaM
aepreonpagomennemy. CaMi amTeKH HMEHOBAJIM 9TO CpPaskeHHe On acoquix-
tilo yn quauhtecatl, 7. e. 6yKBaabHO «HOCHIIAHUEe OPIMHOTO YeJI0BEKa HaBepX
(a meGo)», MOTOMY UTO I[UIGHHEE, YyIaCTBOBABIIAE B HEM, HaseBaauch cuauh-
teca — «opaurse Jogm . *? Bo OroperTriickoM I IPYrux KOJAeKcax MbI BCTpe-
qaeM M300paKeHAsS HTHX PHTYAJILHBIX CpaKeHOIl.

N3 nmaMATHAKOB M300pasUTebHOr0 MCKYCCTBA MEI J0CTATOYHO XOPOMIO
MOZKeM IpeaCcTaBaTh cebe ofeay «BomHOB-0pIoB». 4% OHa cocTofAda M3 MIeMa
B BHIE roJOBH OplIa, YKPAOIEHHOr0 IYYKOM [JINHHBIX NepheB, IjIama Wu3
OPINHEIX TMepbeB, ceper M APYyrux yrpamennit,?® B anreKcKHEX pyKommcax
(JIbenco ge Taamrama, Meamgocst, Harromnn, MaopeHTHilCKTiA KOJeKCH M JIp.)
9aCTO BCTPEYAIOTCA M300pasKeHns HTHX OJeAHWH, MOJHOCHBIINXCA B KadecTse
Aagn mobe:xaenHniMu maemesamu. O cryuasnrype B MekcmKaHCKOM Hamuo-
HAGHOM My3ee MCTOPHH yike OBLIO ymoMAHYyTO Bhme. B ojxmoil omucn ornpas-
degasix B Memammio Bemgei cpegm MPOYMX YHOMHHAETCA M «30J0TOH ImIeM
¢ KI030M OpPIa, HOKPHITHI PA3IATHEIM 30J0THIM IUTHEM ([IOXpa3yMeBaeTcs,
0YeBU/HO, TeXHHKA JOMKHOH (uadrpanu), ¢ CyJATAHOM 3 CHHHX M JIHHHBIX
3eeHbIX mepses»,® Ho aTH mureMel, 09eBHIHO, HOCHIHCH TOJBKO B 0C000 TOP-
/KeCTBeHHBIX CIydJasx, HA [pas3fHecTBAX Wad B Oow. B ofmumoe Bpemsa muiem
3aMEHAACA PeMHEM ¢ KHCTAMH M3 TAKHUX ;Ke ODJIUHEIX IepPbeB.

Cpean mofiaproB, KOTOPHIe «BOMH-0pPEe» Moaydax ot MoHTecyMsl, ymoMH-
HAOTCA RaKUe-TO HEONpeJeJeHdbe 30J0Thie (QUryPKY, HOCHBIIHECH Ha
pemue.4® Tobap, aBrop Komexca Pamupec, omucuiBag coOITHA BO BpeMmdA Ipa-
saeaus Momrrecymsr [I, mmmer: «mesncs oppen pwimapeii, Has3hBaeMHIX Op-
JlaMH ¥ JPyroit — JpBOB K THrpoB. VM [03BOIATOCH HOCHTH IIPEKPaCHO
Beipaboradasie M GoraTo yrpaimeHHbEe OHerKIbl M IIAIK U3 XJOIKA, a TaKiKe
AparomeHHoOCTH W3 30j0Ta # cepeGpa».t’ Mu BOpaBe MpegmoNioAKUTh, 9TO ITH
30J0TEEe Bemu uaobpazkann opaos. [leficTBuTen HO B IUTHPOBAHHLIX BHIIIE
MHBEHTAPHLIX ONMCAX 3aXBAaYeHHHIX BeIIeil HEOJHOKPATHO QUrypHmpyoT 30J0-
THE n300pakeHds OpAMHLIX Korreil,*® romos,*®, Gpaciers ¢ OPAMHBIMA KO-
tami, 5° meperHE ¢ m3oOpaskenuaAMI opaos ! u xp. OcobenHO MHOrOYMC/IC HHEL
Jursie GErypel OpJaoB,°? gacTo YKpameHHBe TOJY/ParoleHHBIMA KaMHAMH.

2 B, de Sahagun, yg.co4., crp. 61—76, 334—336.

43 Cyasa mo apXeoJormvecKOMYy MaTepuady, B APYruX paHnepaboBiajelbuecKHX 00-
mectBax [leaTpanbmoit AMepnky (CamoTeKnm, Mais u JIp.) TaKiKe MMEINCH Mog0GHEe BOeH-
ane o0pequmuenns. CM., HAOpEMep, IPUBOJMMEE HiZHe CAOTEKCKO-MHINTEKCKNE B30J0THIe
sBemu n Ppeckn Bomammara: A. Villagra Caleti. Bonampak. La ciudad de los
muros pintados. México, 1949.

41 Bonee mogpoOuo aToT Bonpoc pasobpan y 3emepa: Ed. Seler. Altmexikanischen
Schmuck und sozial- und militdrische Rangabzeichen. Gesammelte Abhandlungen. . .,
Bd. II, ctp. 509—619. Cp.: A. Bandelier. On the art of war and mode of warfare
of the ancient Mexicans. Cambridge, Mass., 1880, crp. 117,

4% M, H. Saville, yx. co4., cTp. 74.

4 B, de Sahagun, yx. cod., ctp. 324.

47 Wagamo B oguoM ToMme ¢ coumHeHueMm Tecocomoxra: Cronica Mexicana escrita por
Hernando Alvarado Tezozomoc. . . anotada por J. M. Vigil. México, 1878, ctp. 87.

48 M. H. Saville, yx. cou., cTp. 71.

4 Tam e, ctp. 67 m np.

50 Tam sme. cTp. 82.

51 Tam e, ctp. 99 u np.

52 Tawm e, etp. 59, 70, 74, 83, 97—100 w gp.
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220 P. B. KUHKAJIOB

K cosamenuio, HH OJUH JK3eMILUIAP H3 HTHX 3aMevaTeJbHBIX TPOM3Be/e il
JIPEBHEMEKCUKAHCKOTO MOBEIHPHOTO HCKYCCTBA HE COXPAHWJICH, HACKOJBKO
MHE H3BECTHO, B KaKux-i1mbo espomeiickux myszesax, Ilpm packomnkax n Gaa-
rojapsa CiaydalHeIM HaxXoJkaM OBIO O0OHAPYKEHO HECKOJBKO TAKHX HIM I0O-
MoOHBIX WM yKpalmeHuil,’® HO ROJMYECTBO HMX, KAK BHJHO M3 IPHBOIAMOTO
HIEKEe NepPevHCIeHs, HIYTOMHO.

Hecomuenno, Bce yHOMAHYTHE BRI BeIlH ABIAJNCH NPUHAJIEKHOCTAMH
napajgHoil ofe:xaAs «BoumHOB-opioB». [loaromy nmpepcraBisercda BIOJHE BO3-
MOKHBIM, 4T0 Dy0JHKyeMas Bellb Tak:ke IpejHa3Havyalach KaK 3HAK OTJiH-
quA JJIA OJHOTO U3 3THX BOMHOB. IloCKOABKY, OJjHAKO, IepeuNcIeHHEe Bei
YIOMUHAKOTCH B ONHCAX HEONHOKPATHO, a 4ero-1unbo momo0HOrO »pMHTAKHOM
He BCTpeYaeTcA B ONUCAHUAX M He ObLI0 o0Hapy:KeHo NPH PacKOIKax, TO J0-
OyCTHMO TPeJMoI0sKeHne, YT0 HAIl DK3eMILIAD YHURaJeH He TOJBKO ceiiuac,
HO M OB yHUKAJBHKM B MOMEHT CBoero msroroBienus. Mexoms u3 sroro,
MBI MOJKeM, JyMaercd, 3arJI0YUTH, 4TO OH HIpejHA3HAdYaJIcA JNA NpeJBOJH-
TN (BOMHOB-OPIOBY M OB OJHAM H3 €ro OTJIAYATEIBHHIX 3HAKOB.

Crunucrudeckue o0CoOHHOCTH, Tpucymmue NyOIHKyeMOMY HaMATHAKY
(rpakToBKAa nMIa BOMHA, ero PYK U Jp., OTMEYeHHAS dYePTAMH peajimnsMma),
He COBHAJIAIOT CO CTILIEM, M3BECTHHIM HaM II0 packonkam B Mexcuke joBennp-
HBEIX M3JIeJIA CANOTeKCKO-MAMITEKCKOr0 HPOUCXOMKCHNA, KAK HanpHMep
yunoMaHaBmuiics Beme OyGemern ¢ msobpaskemmem Jjerydeil Mpimu us Rommt-
Jaxyaka.®® 9ra cTWIHCTHYECKAs pasHHNA ABIAeTcA X00aBOYHEIM 10BOJOM
B IOJI3Y ONpejieieHHsA 3PMHTAMHOTO YKpameHMd Kak IIPOHM3BeJIeHHA alTekr-
ckux 1oBeanpoB. Ha sro ke yKaswiBaer, Io-gaieMy MHEHWIO, W CTHIHCTHYE-
CKaf OIM30CTH MEKAY HEM M HaMATHUKAMU MEJKOH anTeKCKOM INIacTMKH H3
KaMHsI, KepaMHKN W JiepeBa, B YaCTHOCTH Xpamammumuca B cobpammax Mysen
AHTPOMOJOrAA 1 ATHOTpadum.

53 Hoabmo ¢ roxoBoii opaa, na mrara Oaxaka, TOYHEEC MeCTO HAXO[KH HEH3BECTHO
(M.H.Saville, yk. cou., Tada. 111, ¢, d); cepbra ¢ T0JI0BOIT OpJia, okpecTHocTH I, Teyan-
Teneka (Tam ke, Taba. VI, b); BeanKoJenHnaA mogBecKka B BHUJie TOJOBE opaa, Xyknua, mTar
Oaxaxra (tam ke, Tabn, XVIII, a, b); roabio ¢ Gurypoii coyckaiomerocs Bau3 opaa, Moute-
Anvban, mornna 7 (S. Toscano, yK.cod., cTp. 927). OcofeHHO MHTEPECHB HECKOIBKO
MalleHbKUX H300paskeHnii OPANHON TOJOBH ¢ PACKPBITLIM KIIOBOM, M3 KOTOPOIO BEIIJIANE-
BaeT JHI0 BOMHA, T. e. HOYTH OYKBAJABHO IMOBTOPAIONINE BEPXHIOKN YACTh IPMATAIKHOTO
Oybenna. 9TH OpANMHBE TOJOBKH, Haiijlenanle B Mormiae Oams Can AHTOHMO feab AJLTO,
HMEIOT Ha 3aj(Heil ¢CTOpOoHe 10 JBA OTBEPCTHH, NO-BUAMMOMY i HAINMBKE UX HA ONEKAY
(M. H. Saville, yk. cod., crp. 174). CoBepmenHO O4eBHIHO, YTO 9TH GYCHI MM IYTO-
BHIBL ABJISJINCHL HACTHI0 YKPAIIEHHH «BOMHA-OPIAY.

% CruamcTndecKn ONHBKMMH K DPMHTARHOMY IaMATHHKY ABIAOTCA HeOONBINOH 3C-
aoroi Gybenen ¢ nsobpamenneM deroBedeckoit gurypst ns HanmonanbHoro neropnieckoro
mysea B Mexuko (J. Pijoan. Summa Artis, Historia general del Arte, t. X. Madrid,
1946, pme. 370) m somoras crarystka anrexckoro mpapuresns Tucoxa (Pal Kelemen.
Medieval American Art, t. IT. New York, 1944, madx. 231, b).
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