IV. AKTYAJIBHBIE ITPOBJIEMBI D THOT'PA®UH

IH.JI. beakos

OG6pa3 nepsonpeaka B aBCTPAIMACKOH MuGoIorau

B uccinenoBaHusIX Mo MUGOIOrMM O0OBIYHO peyb MIEeT O LeJoM psiie 6asuCHBIX
nepcoHaxeir Muda. OIHAKO MOXHO IMONBITATECS BO3BECTH BCe MUonIoruyeckue
MepcoHaXxu K oOpasy MepBoOmpenKa Kak €IMHCTBEHHO O0a3sMCHOMY MEpPCOHaXYy.
HackonbKo 3TO BO3MOXKHO, IMOKa3biBalOT aBCTPATIMICKHUE MaTepHaIbI.

DMIUpUYEcKre HabIOeHNsI B 06/1aCTH aBCTPAUTMHCKON MUGPOIOTHH TTO3BOJISIOT
BBIIEJIUTH CJIEMYIOLIME OIpeleeHus: IMepBOoNpeaKa Kak Mpe/iKa-peMHKapHaTopa:
1) akycruyeckuit amopdHbiii 06pa3: «caM INpeaoK», WIH MPeIoK KaK TaKOBOH,
ML UMST»; 2) «IyX MpeaKa», WIKH JyXOBHasi, a TOYHee, MMMaTepuabHasi CyLIHOCTh
(«qacTh») MpejKa, criocobHasi TpaHCHOPMUPOBATHCS B YEJOBEYECKOE CYIIECTBO;
3) myx-3apojbill (CBOEro poia «Karcyia peMHKapHallMW», B MPEACTAB/IEHUH WIN B
BUIE PUTYANILHOrO MpeaMera); 4) AyX-XpaHUTENb/TIOMOLIHMUK, OH Xe IyX-IBOHHUK
«IyXa MpeiKa»; 5) abCTPakTHBIN MpPEACTABUTENb «IEPBBIX JIOAEH», «MUPUIECKUX
mofeii», ObWUTaTeNb MapaUIeNbHOrO MHUpa (BapMaHThl: MHU(UYECKoe MPOLLIOE,
MIOI3eMHbIH MUD, HeGECHBIH MUp, OTIATEHHBIE YYyXXHE MECTHOCTH, HOYHOE BPEMs);
6) myx-Oylia >XWBOTO/MEPTBOTO YeNOBeKa; 7) JyX-aHTArOHUCT, SIBIAIOLIKMHCA
NPUYUHON cMepTH (JIIOZOEACTBO, BaMIMPU3M, OOJIE3HETBOPHOCTb U I.),  T.&
«TPUKCTEP»; 8) XU3HEHHas CHJa YeloBeKa/mpenaxa; 9) «TOTeM» — 3PUTE/IbHBIH
obpasz («popma», «aBatapa») B BUIE OOBEKTa XHUBOW WIN HEXMBOW NPHUPOJIBI;
10) «mepBouenoBek» 11) «KyIbTypHBIi repoii»; 12) marpoH-BepLIMTEIb MHUIIHAIIWH;
13) meMuypr.

[Mepeuncnentbie GYHKUWM, WIK UITOCTACH TIPE/ICTABIISAIOT CO00H UMEHHO BHYT-
PEHHIOIO CTPYKTYpY 00pa3sa MepBONpeaka, HO TakXke MOTYT MIpaTh poJib OTACNBHBIX
MudONOruYecKnx nepcoHaxeit. Bmpouem, moaHOro CAMsHUA ¥ FIONHOTO pas/ie/IeHUs
crmaraeMblx obpasa IepBONpenKa Ky/lbTypa abOpHIeHOB, KaXercd, HUKOraa |
Hurge He mocturaer. MakT HENPephIBHOTO IBMXKEHUA MU(Da MeXIy NBYMS 3THMH
SKCTPEMYMaMM TOMMMO TIPOYEro O3HayaeT OTCYTCTBME HEKOEro OpUIrHHaIbHOro
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230 IV. AkTyansHble npobaemMsl aTHOrpaduu

TEKCTa OMMUCaHusl IepBolpenka. Bce cBomutcs K CBoero poma «OpoyHOBCKOMY
JNBVXKEHUIO» MHAMBUIOYATbHBIX UCTOJKOBAHUMA.

IlpencraBieHHasi Bblllle CXeMa OpPUEHTHMpPOBaHA HA CHUCTEMY MUPOBO33peHUSs
apanja. B cBs3M ¢ 3a1ayeit onucaHus TpaAULIMOHHOM KYJIbTYphl TUBH (0-Ba MenBuul
U batepct) moHsiTMe «MpeaKH» BO3HUKAET TOJMBKO B KOHTEKCTE XapaKTepUCTHUKH
3MOXMU nanavepu, B Ka4eCTBE TOJBKO OQHOTO ONpeaesieHUs:: «MUPUYECKHX JIoaei»
(«mythical people»).! «Mubuyeckue J0aU» ASIATCH Ha IBE KATETOPUM: TEX, KOTOPBIE
B MU(e yNnOMUHAIOTCS MOA JIMYHBIMH HMMEHAaMM, M Te€X, KOTOPbIE YIMOMMHAIOTCS
B Ka4yeCTBE HX <«POACTBEHHUKOB», B KOHLE O3IOXM nasanepu, IO T1OBEIEHUIO
NMepBbIX, NPEBPAaTUBLIMXCA B Pa3jIMYHBIX XMBOTHBIX M NTUL. Hukakoro BIusHUS
Ha IMOBCEIHEBHYIO XM3Hb a0OpUreHOB (4epe3 MpeACTaBIEHUSA O PEeUMHKApHALUH)
HU Te, HU Apyrue MUGOIOrHyecKue MepcoHaXu He O0Ka3biBaloT, OCTaBasiCh «JIMILb
MMEHaMM».

Kak peanbHO (T.e. B puTyaje) OEUCTBYIOLUMIA MHUGDOJOIrMYECKUN MEepPCOHAX
«IIpeOK» pacrnafaeTcs Ha OTAeIbHbIE MOHATHS, KOTOPBIE TPEeNeNbHO OTAANEHbl APYT
OT Apyra: numunumyu («IyX-3apoAblll»), HuHeayu (AyXU-aHTarOHUCTHI), napamanya
(ananor apymbypunea, Iyxa-TIOMOLIHMKA apaHua), umyrka (KU3HEHHas cwia) M
Monadumu («IyXyu MepPTBBIX»).

B orHomeHuH oOpasa numunumya BbIAEPXMBAIOTCS OOLIeaBCTpPAIMHCKHE
CTaHIApThI: MPeJKOBbie 3MOPUOHBI, NPSIMO WIM ONOCPEIOBAHHO ACCOLMUPYIOTCS C
JIMCTBSIMHM JIepeBbeB.. DTO MaJleHbKHE TEMHOKOXHE YeJIOBeYKH (B3pocibie MMEIOT
POCT OKOJIO AEBSTH, IETH OKOJIO IBYX-TPeX AI0MOB), KOTOPbIE CYLLECTBOBAJIM BCEINa,
Jlaxe B CaMOM HayaJie MUpa, N03ToMy MH( HUKAK HEe O0BACHSET MX IIPOUCXOXKICHHE.
DTH cyliecTBa 00MTAIOT B OCOOBIX LIEHTPaX, KOTOPbIE PABHOMEPHO PacIipelesIsIoTCs
o TeppuTopuu 0-BoB Menswin u barepct. Ecnii Takoe KapiIMKOBOE CYLIECTBO, KaK
paccKa3bIBalOT aDOPUIeHbl, 3aX04YET NTPEBPATUTLCS B YEJIOBEKA, OHO HAMpPaB/IsAETCs B
narepb abOpUreHOB, BbIBEIbIBAET Y OQHOIO M3 XEHATbIX MYXXYHMH (KOTraa TOT CITHT),
rIe HaxoouTcsl ero Oymyinas MaTh, Ha3BaB €€ MMsl, a 3aTeM JOXHAaeTcsl yaoOHOro
ciyyasi, YTOOBI BOMTH B Hee M HayaTh XHU3Hb B KayeCTBe YeJIOBEYECKOro CyllecTpa.’
3nech BCce COBMaAaeT ¢ OOBIYHBIMU «MCTOPUSIMHU 3a4aTUsi», 32 UCKIIIOYEHUEM OHOTO:
(opMyITMPOBKM HUKAK HE CBSI3aHbl C TOHATHEM PEUHKapHallUM NPeKa, numunumyu
caM 1o cebe MpeBpallaeTCs B YeJOBEYECKOE CYLIECTBO, He SIBISISACH 3CIUIMLIUTHO
BbIpaXXeHHOM 4acThlo 0Opa3a MUGPHUYECKOro IMpeaKa.

ITo onucaHUsIM TUBM, hapamaHya — OYEHb JIOBKHE U OBICTPBIE B ABMKEHUH Ye-
JIOBEK00Opa3Hble CYIIECTBA POCTOM B TpH (yTa, C TOJCTBIMH, CHJIBHBIMH KOHEY-
HOCTSIMH, C 3y0aMH, ITIOXOXMMHU Ha KJIbIKM, U OCTPBIMU BBICTYMAIOLUIUMHU HOTTSIMH.
PacckassiBaloT, YTO OHM MOTYT YTAlUTh OXOTHUKA B CBOM IPOCTOPHBIE MMOA3EMHbIE
newepsl (BXON — OTBEPCTHE B TEPMHTHHKE WIM AYIUIO JepeBa), INpelBapUTeIbHO
ONIYILIMB €ro yIapoM PYKHM, HO 4Yepe3 HeKOTOpOoe BpeMsi OTIyCKaloT Ha Bomo. B
0oOMeH Ha MoOJYaHHEe OHM O00ELIaIOT MOXUIUIEHHOMY CBO€ IMOKPOBMTENBCTBO U I10-
MOLLb B CpaXeHHH, Ha OXOT€ M CraceHHe OT BCSAYECKMX HecuyacTHH B Oyayuiem.*
Cnenosarte/ibHO, napamanya TABU — 3TO CBOETO POJia TPAHCKPUIILIMS ONHOBPEMEHHO
aByx obpa3zoB M3 Mudonorun apaHma: obpasa IABOWHUKOB apymbypurea («IyXOB-
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TMOMOIIHUKOB»)® U upyumapunus («oburaTesneil nmapauieJIbHOro Mupa»), 0OMTaIOIMX
B MOJA3EMHBIX IMellepax, BXOJAOM B KOTOPbIE CIIYXXHT IOJIoe NepeBo.®

B obGpase nurneayu or «npelika-peMHKapHaTOpa» OCTajlach, COOGCTBEHHO, TOJBHKO
O/lHa JECKpMIILIMS — «CYLIeCTBO, KOTOpoe Opocaer B 4eJioBeKa KOPOTKYIO
METaTeNIbHYIO MaJIKy, MPHUBOIAS €ro B Oecco3HaTelibHOEe cOocTosiHMe»’ (umes Opocka
npeaKa CBSAIIEHHBIM IPEeIMETOM U ITOTEPU CO3HAHUS XKEHIUHOM — YHUBEPCAIbHBIH
MOTHB peMHKapHauuu B ILleHTpanbHOU ABCTpaliMH, B YaCTHOCTH Yy apaHja).
BMecTe ¢ TeM COXpaHSIOTCS PENUMKTOBbIE (PYHKUMH KYABTYPHOIO reposi (Huwzayu
OTOXJIECTBJISIIOTCS C NMEPBbIMU MCMOJIHUTEISIMH MHULIMALIMOHHOTO o0psina kyszama),
U TpUKCTepa (Kak riaacuMtT Mud, 3a COBeplleHMEe HHLECTa HuHeayu 4YacTbio ObLIM
yOMTBI, YaCThIO 3arHaHbl B MaHrpoBbie DosioTa HebonbLIoro ocrpoBka MManyna, roe
«KWUBYT TeIepb B 0OUKe Hunzayu», NIOAEH-IyX0B IBYX (PyTOB POCTOM C JUIMHHBIMM
BOJIOCAMM M KOPOTKMMH HOraMM ¢ cobaybeil cToroi®).

O6pa3 HMMyHKa TOXEe OKa3blBaeTcsi, I10 KpaWHel Mepe, IOBOSAKHUM: 3TO
ONHOBPEMEHHO M Jylla XXHBOTrO YeJoBeKa U HeKasl abcTpakTHas XXM3HEHHasl CHJIA.

Ho rnaBHOM 0COGEHHOCTBIO BHYTPEHHEH 3BOJIIOUMM KYJIBTYPbl TUBU SIBUIOCH
TO, YTO SAIPO PUTYAJNBHOW JEATENBHOCTM CMECTWIOCh B CTOPOHY MOXOPOHHOM
obpsagHocT. COOTBETCTBEHHO TAaKOM NMEPCOHaX, KaK Monadumu, «IyX MEpPTBOIO»,
riepeMecTwics ¢ repudepun B HeHTP MUGDOIOrHYECKUX MPeACTaBIeHUM, MOAMEHSs
coboit npedka kak makosozo B paMKax OIOCPEAOBAaHHOM peMHKApHALMU: HallpuMep,
JIyX YMEPIIEro OTlia MOChUIAET YeJ0BeKY numunumya ero dyayuiero pebeHka.

®dakTuyecku, B CO3HAHMM abOpUreHOB ABCTpaJMM TIOHSITHE IIpeaKa PpaBHO
MOHATHIO peMHKapHalMK. Bropoe TepsieT akTyalbHOCTb BMeCTe C nepBbiM. JJlokTpuHa
peMHKapHaluyu abopureHaM TMBHU Kak TakoBasi Heu3BecTHa. [lepedpasupys Teitsipa
ne [llapaena, s abopureHa THBU (bUrypa MepBOIpelKa U peMHKapHaLUs — 3TO
«TTOPSIIOK, PUCYHOK», KOTOPHIH «0OHApYXXUBAETCS JIMILb B LIEJIOM».’

Takum obpa3zoM, HHTEPNPETHPYST MU(PONTOTHYECKHI NTAHTEOH TUBHM C MTOMOLIBIO
Mozened KyJabTyphl apaHja, Mbl Kak Obl «BOCCTaHaBiIMBaeM» 00pa3 mepBonpenka.
MOXHO nNpeamnoJoXuTb, YTO MW B OPYIMX I3THUYECKUX («CEMHUOTHYECKHX»)
NMPOCTPAHCTBAaX CYIIECTBYET CTOJIb XK€ TECHash CBSI3b MEXIY OTAENbHBIMU
nepcoHaxaMu. [lomoOHbIE pEeKOHCTPYKUMM (KOTOpBIE, KOHEYHO Xe, HUKOIJa He
CTAHYT OKOHYATEeJIbHBIMM) MOIJIM Obl MCNONB30BATHCSI B Ka4yecTBE IPOLIEAYPHI,
NO3BOJSIIONIENA CTABUTh pa3yMHble NMpobIeMbl B paMKax U3y4yeHUs1 MU(OB.
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