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E.A. Kashina. ‘Threads of interaction’ in North-Eastern
European forest zone: the mobile art similarities and differences
(6000-2700 BC)

The presentation title cites V. Timofeev s abstract published in 1999: The
population of huge territories of European Russian and Scandinavian forest
zone made up the known unity for a long time, tightly connected by numerous
threads of interaction’. This assertion fits not only for Early Mesolithic
description but for the whole Middle Holocene of North-Eastern European
forest zone as well. In this presentation main conclusions of precise mobile
art study are given, concerning similarities and differences between different
pieces or groups of pieces of art in time and space. In the period of 3500—
2700 cal BC a real outbreak of mobile art has taken place. It can be explained
by the growth of hunter-gatherer sedentism, possible population increase and
intensification of exchange and social (marital) ties. The willing to stress the
group/clan identity was the probable reason of different tattoos (detected on
clay figurines) and totemic pendants (birds, small mammals, snakes, fish)
emergence. At the same time even the large areas of Russian Plain possessed
their own specialties in mobile art (Circumbaltic vs center vs north).

3armaBue W TeMaTH4yeckas HallpaBJIeHHOCTh IpejaaraeMo-
ro JOKJIaJa MMEET CBOEH OTHPAaBHOM TOUKOM LIMTATy HU3 TE3UCOB
B.U. Tumodeesa: «Hacenenue oOMMPHBIX TEPPUTOPHUI JT€CHON 30HBI
Bocrounoit EBponsl 1 CkaHIMHABUM JUIUTENBHOE BPEMS COCTABIISIIO
€AUHBIA MUP, TECHO CBSA3aHHBIM MHOTMMH HUTSIMU B3aUMOACHCTBUIN)
(Tumodees, 1999). Xots aBTOp UMEN B BHY TIPEXKJIE BCETO MPOIIEC-
Cbl PAHHEME30JIMTUYECKOM 31I0XH, C MOEH TOUKU 3PECHUS, JaHHBIH Te-
3MC KaK HENb3s JTy4lle 0Tpa’kaeT HCTOPHUECKYIO CUTYaLUIO B JIECHOM
30HE CEBEPO-BOCTOKAa EBpOINBI BIUIOTH 10 3110XU OPOH3bI, 0COOCHHO
IIPUMEHHUTEINIBHO K IIPOLIECCAM, CBSI3aHHBIM C OBITOBAHUEM UCKYCCTBA
Maiblx (opM. OCHOBAaTEIbHOE U3YyUCHHME ITOTO KOMIUIEKCA IpenMme-
TOB, KOTOPBI HACUMTHIBAET HA JAHHBINH MOMEHT Oojee 650 5K3., mpu-
BOIUT K BBIBOZIAM O CBS3SIX MEX/Y IPEBHUMHM KOJUIEKTUBAMU B Pa3HOE
BpeMs 1 Ha pa3HbIX Tepputopusx (Kashina, snexTpoHHbIH pecypc).
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Ocoboe 3HadYeHHUE I PACCMOTPEHHS ITOM MPOOIEMATUKH UMe-
0T MaTepuaibl (prHaTa KAMEHHOTO BeKa, KOT/la B JIECHOH 30HE CeBe-
po-BocTOKa EBpoITbl moBceMecTHO HaOMI0aeTCs X035MCTBEHHO-KYJIb-
TYPHBIM YKIaJ OCEMJIBIX OXOTHUKOB-prIO0NOBOB (Nordqvist et al.,
2015). Haunnast mpumepHo ¢ pyoesxa 3500 et mo H.3. (34ech U Ja-
Jiee yKazaH KaJeHAApHBIM BO3pAcT), MOBCIOAY MPOUCXOIUT BCILIECK
PE3HON CKYIBITYPHl pa3HbIX BUJIOB, BKJIIOYAsl MOSBUBIINECS BHOBb
JKe3JbI C TOJIOBOH JI0Cs (KOTOpbIe B peajbHOCTH, BEPOSTHO, U HE HUC-
ye3anu ¢ (UHAIA ME30IUTa), U PsJl JIOKAIBHO PacIpOCTPAHEHHBIX
KaTeropuil Opyauil ¥ U34eNuil C HaBEePIIMSIMU B BHJIC aHTPOIIOMOP)-
HBIX ¥ 300MOP(HBIX TOJIOB (KOBIIH, JIOTIATOUKH, JIOKKH, «KHHKAIIBD»,
«OynaBKW», peTyLIepsl U Ipyrue opyausi). Jlermnas cKynbnTypa B BUjIC
Ha0OpOB aHTPOTIOMOP(HBIX U 300MOP(MHBIX CKYIBITYP, BOSHHUKIIIAS
paHee B KpYyry HUPKYMOANTHHCKUX KYyJIbTYp TpeOeHYaTO-SIMOYHOMN
KEepaMHKH, B 3TO BpeMs TpaHC(HOPMHUPYETCs: B IUPKyMOATTHIICKOM
30HE PACHpPOCTPAHAIOTCS IUIOCKONUIBIE CKYJIBNTYPHI, B HOKHOM
Kapenuu — nogo0HbIe 1M, a TaK)Ke CKYJIBITYpPhI HA BEHUUKE COCYya.
3o00MopdHas JemHas CKyJIbIITYpa MPaKTHYECKH HcUe3aeT, Ha COCyIax
TIOSBJIIETCSl AWHAMHUYHAsS (Qurypa 4denoBeka B Tpaduke W penbede.
Bo3Hukaer (HeM3BECTHO, B KAKOM PETHOHE PaHbIIe, HO MOKa Tpe-
MOJIOKUTENHHO HA Banmalickoil BO3BBIIIEHHOCTH) KPEMHEBAsI CKYJIb-
NTYpa ¥ pacripocTpaHseTcs Ha OTPOMHOM TEPPUTOPHH, HE 3aXBaTbl-
Bas, OAHAKO, Teppuropuil PuunsHAMM, cTpaH Bocrounoil banrun
u PecniyOnuku benapyce.

DeHOMEH BCITIECKa NCKYCCTBA MATBIX (DOPM, CBSI3aHHBIN C TIEPHO-
oM 3500-2700 (B otnenbHBIX o0macTsax 10 2000) et 10 H.3., MOXKHO
OOBSICHUTh BIMSHHEM pa3HBIX (DAKTOPOB: OCEIJIOCTH, MOCTOSHHBIX
KOHTaKThI MEXJLy OTIpe/IeICHHBIMH 30HaMH, OacceifHaMU PeK, HHTEH-
CHBHBIM OOMEHOM KaK NMPECTHKHBIMU BELIAMU U OTACIbHBIMH BHJIa-
MU CBHIpbsI, Tak U OpauHbiMU napTHepamu (OKynpaukos, 2006, 2008;
ITerpora, 2010). Hamudre mOCTOSHHBIX MECT MPOXUBAHUS TOJDKHO
OBUIO YCHIIUTH CTPEMIJIEHHE Ka)KIOTO OTAEIHHOIO KOJUIEKTHBA K Ca-
MOUICHTU(UKAINH, TTOAYEPKHYTh €€, C/IejaTh 0OCOOCHHO 3aMETHOW
OKPYXAaIOLIM «4y>KUM» cooluiectBaM. BeposiTHO, TaTyupoBKa Ha
ceBepe-ceBepo-3amnaae Pycckoit paBHuHBI 1 B CKaHAMHABUU (Y JIET-
HBIX CKYIBITYp) M pe3HbIE 300MOP(HBIC CKYIBINTYPHBIC MOIABECKH
Ha Bcell Tepputopun Pycckoil paBHUHBI (0COOCHHO MHOTOUYHCIICH-
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HBIC B HeHTpaJ’IBHOﬁ qaCTH) CJIIYXXWUJIM BaXXHBIMU OINO3HABAaTCIIbHBIMHA
3HaKaMH I Pa3HBIX KOJUIEKTHBOB. ECTh OCHOBaHMS IIpeosararh,
4yTO Haubollee MPEANOYTUTENILHBIMA 00pa3aMu TIEePBOTIPEAKOB ObLIH
pa3IMYHbIC BUJIBI NITUI] (KaK JICCHBIX, TAK U BOJOILIABAIOIINX ), a TaK-
JKE 3MEH, MEHee 4acTo — 000p, BBIpa M COBCEM PEIKO — phida.
[IpencraBnenust 0 OMHAPHBIX ONIO3UIMAX (M300paKeHHE MApPHBIX
MepcoHakel) U OMKYMEHHUYECKH XapakTep o0pa3oB Jocs U jede-
Il OBLIH, BEpOATHO, XapaKTEPHBI U BCEH TEPPUTOPHUH Jieca CeBe-
po-BocToka EBpombI.

Hecmotpst Ha oyeBHIHOE B3aUMOACHUCTBHE, TPOMCXOJUBILICE BHY-
TPH U MEKAY COCEACTBYIOIIMMH PETMOHAMH, MOYKHO BCE€ KE MPEATO-
JlaraTb, 4TO B AYXOBHBIX MNPEACTABJICHUAX TAKUX KPYIIHBIX ap€alioB,
KaK CeBepo-3ara, Ioro-BOCTOK U ceBep Pycckoi paBHUHEI, B hHUHATIC
KaMEHHOTO BeKa CYIIECTBOBAJIH Pa3IMUus, IOBOJIHHO SIPKO BHIPAKEH-
HbIE B PETMOHAIBHOU crienu(HKe UCKycCTBa MabIX ()OpM M IOTpe-
OaJIbHBIX PUTYAJIOB.
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