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EJIIAHCKU KYJIBTYPHBIA ®EHOMEH:
IMPOBJIEMA UHTEPIIPETALIUN

V.V. Stavitsky. Elshansky cultural phenomenon: the problem of
interpretation

Elshansky type of settlements was distinguished in the 1970s and 80s
after researches in the forest-steppe of Zavolzh’e. A number of settlements
with sharp-bottom weakly ornamented ceramics with profiled rims. Close
analogues to the elshansky type of ceramics in materials of the neighbouring
regions has not been found, but there were some parallels from settlements
of Strumel-Gastyatin type. Two types of elshanskaya ceramics were already
defined: 1) profiled with sharp bottom, 2) flat-bottomed with straight walls.
Later this leaded to change the concept of «elshansky type of ceramicsy». Two
types of elshanskaya ceramics began finding analogues on a number of Early
Neolithic settlements from the Urals to the basin of the river Don. Meanwhile,
such features as the shape of the vessels, weakly ornamented walls, belong
to the category of the elementary and their convergent appearance is very
likely. Only the transfer of the set of complex signs which are not recorded
between materials of Elshanka-Strumel-Gastyatin- Ertebolle could serve the
argument of the continuity between the Elshanka ceramics and materials of
the Baltic settlement Swidze.

Enmragckuii Tiim maMAaTHHUKOB ObUT BhImeneH B 1970-1980-x ro-
Jax TIOCTIe WCCIIEOBAaHUN B JIECOCTEITHOM 3aBOJDKBE Psiia CTOSHOK
co cmabo OpHAMEHTHPOBAHHON MIMITOOHHON KepaMUKOH, NMEIOIIeH
npopUIUPOBaHHbIC BEHUUKHU. BIIM3KMX aHAJIOroB B Marepuayiax co-
MpeeTbHBIX PETHOHOB ENIIAHCKON KepaMuKe HaiileHO He ObLIo, 3aT0
OBUI OTMEUEH psiJi mapaijeneil B mocyiae namsaTHUKoB tuma Crpy-
Menb-l'actaTun. Yxe torna U.b. BacunseBbiM 1 A.A. Be100pHOBEIM
(1988) ObLIO BBIICICHBI JBa THIIA CIIAHCKON KepaMHuKu: 1) ocTpo-
JIOHHAsl C POPUINPOBAHHBIMU S-BUJIHBIMH BEHYMKAMHU, 2) IJIOCKO-
JIOHHASI C TPSMOCTEHHBIMH HMJIM OTOTHYTHIMH BOBHYTPHh BEHUHMKAMHU.
[TomoOHOE pacmmpeHHOe TOTKOBAaHUE XapaKTEPHOTO KOMITJIEKCa ITPH-
3HAKOB B JIaJIbHEHINIEM TPUBEINO K Apei(y MOHATHS «EIIIAHCKAN THIT
KepaMUKW», MOCKOJIbKY BBIOOPOYHBIEC aHAJIOTH TOAOOHOMY Habopy
MIPU3HAKOB B CKOPOM BpEMEHH OBLTH 3a(hMKCUPOBAHBI Ha IIEJIOM PSifie
PAHHEHEOJIIMTHYCCKUX MaMSITHUKOB, PACIOIOKEHHBIX OT IIpuypabs
1o Oacceiina Jlona. Mexxy TeM Takue Mpu3HaKH, Kak (opMa coCy0B
1 crnabasi OpHAMEHTHPOBAHHOCTh CTEHOK, OTHOCATCA K paspsiy dJe-
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MEHTapHBIX U WX KOHBEPTCHTHOE MOSIBJICHHE BeChMa BeposATHO. Jlo-
Ka3aTeIbCTBOM TPEEMCTBECHHOCTH KYIBTYP MOXET CIYKUTH TOJBKO
nepeaaya KOMIUIEKCa CIIOKHBIX ITPU3HAKOB, KOTOPBIC HE (DUKCUPYIOT-
cs mexxny marepuanamu Enmanku-Crpymens-I actaruna-Opredéne.
OO0t xapakTep JaHHBIX aHAJIOTHIA eIlle TOrna ObLI CIIPABEIMBO OT-
meueH W.B. BacunbeBbiM 1 A.A. BeibopHoBBIM (1988).

CrnoxHee 00CTOUT JEJI0 C MaTepuaiaMy CONPEACIbHBIX PETUOHOB!
[Mpumoxkmanbs, [Ipuxonepbs, [Tocypbsi, B KOTOPBIX (UKCHUPYIOTCS
AHAJIOTU HA YPOBHE MPEEMCTBEHHOCTH KOMILIEKCA CIIOKHBIX MPU3HA-
koB (CraBunkuid, 2016). [Ipudyem maHHBIE MaTepHalilbl B OCHOBHOM
COOTBETCTBYIOT |-My enmaHcKoMmy Tuily Kepamuku. Cocymsl ume-
IOT OCTpBI€ THHINA, MPOQPIIUPOBAHHBIE S-BHIHBIE BEHUYHKH, YKpa-
IIeHHBIE Ps/IaM{d TOYEYHBIX HAKOJIOB WJIM HEOPHAMEHTHUPOBAHHBIE.
B equHUYHBIX Clydasx 3aQ)MKCHPOBAHbI MPOYCPUCHHBIC KOMITO3UIHH
B BUJIE TUIIMYHO E€JIIIAHCKON KOCOM pelieTku. IMEHHO JJaHHOE coye-
TaHUE CIIOXKHBIX MPU3HAKOB SIBISIETCS KYJIBTYPOOIPEACISIONIAM ISt
€JIIIAHCKOTO THUIIA TAMSATHUKOB. UepThl, IPUCYIIHUE sl 2-TO eIIIaH-
CKOro (JIyTOBCKOT'0) THITa KEPAMHKH, HE 00Pa3yIOT KOMOMHAIIUN CIIOXK-
HBIX TPU3HAKOB, MTPEEMCTBEHHOCTh KOTOPBIX MOXET OBITh YBEPEHHO
YCTAHOBJICHA B PAHHCHEOIUTUUECKUX MaTepuaiax Jpyrux peruoHoB.
JaHnHoe yTBEp:KIEHUE OTHOCUTCSI K MarepuanaM CTOSHOK YcThe W3-
neromu 2 (Ilogonne), Crapoe [epoununo 15 (Bepxuee [loBomkbe),
T'opomok 1 (ITooune), aHAIOTH KOTOPHIM B €IIIAHCKUX JIPEBHOCTSIX
MMEIOT BEIOOPOUHBIN XapakTep. OnpeeeHHOe CXOJICTBO TaHHBIX Ma-
TEPHUAaJIOB MOXKET OBITh CBSI3aHO C OOIIMM HCTOYHHKOM 3aMMCTBOBA-
HUS TIEPBOHAYATIFHBIX TPAIUINI N3TOTOBICHNUS KEPAaMUKH, H BCE OHH,
BHIUMO, OTHOCSTCS K €IMHOMY KYJIBTYPHO-HCTOPHIECKOMY TOPHU30H-
Ty PaHHEHEOJIUTHICCKUX TaMSITHUKOB JIECOCTEITHOM 30HBI.

B oxnoit u3 pabor B.W. Tumodeena (2002) Obi1 mocTaBieH Bo-
MPOC O BBIJICICHUH 0COO0TO EIIIAaHCKOTO paHHEKePaMUIECKOTO OYa-
ra, ¢ KOTOpPbIM OBUIO CBSI3aHO JaJibHEHIlIee paclpoCcTpaHeHUE Kepa-
MHUYECKUX TPAIULUNA KaK Ha COMpeNeibHbIC, TaK M HA OTJAJICHHBIC
TeppuTopuu. JlaHHBIC BEIBOIBI B 3HAUNTEIILHON Mepe ObLTH OCHOBaHBI
Ha XpOHOJIOTUYECKOM MIPUOPUTETE EIIAHCKUX MAMSITHUKOB, IO KOTO-
pBIM OBLIM MMOJIyYEHBI caMble paHHHE Jarbl. OJHAKO B JajbHEHUIIIEM
JIOCTOBEPHOCTh psifia JaT ObLia MOCTaBJICHA TOJ COMHEHHUE, KPOME
TOTO, HE MEHEe JIPEBHHE JaThl ObUIM IOJyYEHBI ISl MMaMATHUKOB
Hwuxnero [loBomkes u [lona. B HenaBHeit ctatbe A.A. BEIOOpHOBBIM
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n W.H. BacunbeBoii (2016) Obu1 mocTaBieH BOMPoc 00 OTHOBPEMEH-
HOM 3apOKACHUM KEPAMUYECKHX TPaJuLMi B TPEX PErHOHAJIBHBIX
oJarax: CpeIHEBOJKCKOM, HHKHEBOJDKCKOM U HMKHEJOHCKOM, 4TO
B IPUHIMIIE JIMIIAET EJIIIAHCKUE APEBHOCTH MOHOIIOJIBHOIO IPHO-
puTeTa B BONPOCAX PACHPOCTPAHEHHs KEPAaMUUYECKUX TPaaULUi Ha
TEPPUTOPHIO JIECHOM 30HBI.

Tem He MeHee 3acimyXMBaeT BHUMAHUS Psil OIM3KUX mapaiesnei
MEX[y eJIIAaHCKOW KepaMHKOW M TOCYI0H MPpUOANTHIICKOTO mocerne-
nus 3Bunse (Jlose, 1988). CxomerBo mpociexuBaeTcs B opMe OCT-
POMOHHBIX COCYAOB C S-OBHJHBIMH BEHYHKAMH, B HCIIOJIB30BAHUU
TOYEYHBIX HAKOJIOB U IMPOUYEPUCHHBIX JIMHHUH, B PAAC aHAJIOTHYHBIX
KOMIO3UIUI opHamenTa. [Ipu 3ToM Kepamuka 3BHI3e M3TOTOBIICHA
C MCTIOJIb30BaHUEM PAKOBUHHOM MPUMECH, UTO JIS EIIIAHCKOH MOoCy-
Ibl HexapakTepHo. [10 MHEHHIO cIIelUaancTOB [0 KEPAMUKE, B OIpe-
JIeJICHUN BOIIPOCOB IPEEMCTBEHHOCTH KYJIBTYPHBIX TPaIULUN TEXHO-
JIOTMYECKHUE IIapaMeTpbl H3rOTOBICHUS KEPAMUKHU UIPAIOT OoJiee Bak-
HYIO POJib, HE&Xenu GopMa U opHaMeHTauusi cocyaoB. OQHako, cyas
0 3THOTpaUIEeCKUM AaHHBIM, UIMEHHO OPHAMEHT SIBJISICTCSI OIHUM
13 3THOKYJIBTYPHBIX MapKepOB 3THOCA, MIOCKOJIBKY OPHAMEHTAJIbHbIC
KOMIIO3UIIMH BCETIIa BOCIIPOU3BOIATCS CO3HATEIBHO B paMKax OIpe-
JeTICHHBIX TPAAULIMHI, B TO BpeMs KaK Ha I3MEHEHHE TEXHOIOTUH MPO-
M3BOJCTBA MOT'YT OKa3bIBaTh BIUSHHUE MPOLECCHI aAaNTaluu K HOBOH
CBIPbEBOIA 0a3e, CoMpsHKEHHBIE ¢ MUTpalusIMu HaceneHus. K m3mene-
HUIO CITIOCOOOB M3TOTOBJICHHSI KEPAMHUKH MOXET NMPUBECTH U OTKPHI-
THE TOJIC3HBIX CBOMCTB HOBOTO MarepHala, Aalollero Onpe/esiCHHbIC
MIPEUMYIIECTBA B CPABHEHHUH C MPESKHUM CHIPHEM.
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