Val. V. Polosin

‘UNWAN ILLUMINATIONS IN ARABIC MANUSCRIPTS (PART 1)

Unlike miniatures, which are for well-known reasons un-
usual in Arabic manuscripts [1], artistic ‘unwans are among
those adornments which became an organic part of the Ara-
bic manuscript book. Despite this, however, the number of
Arabic manuscripts adorned with ‘unwans is likely not very
large. While we lack any broader statistics, we present the
results for the collection of the St. Petersburg Branch of the
Institute of Oriental Studies: among 10,822 descriptions of
manuscripts in the published catalogue [2] there are fewer
than 200 copies with artistic ‘wnwans; no more than 1.8%
of the entire collection.

Despite these modest indicators, the amount of study
accorded artistic ‘unwans does not at present correspond to
their sienificance in the Arabic manuscrint tradition. The

and the St. Petersburg Branch of the Institute of Oriental
Studies [12], the appendices of which contain, respectively,
63 and 96 photo reproductions, do not give a single artistic
‘unwan. The codicological orientation among archaeogra-
phers is only beginning to take root, and in G. Schoeler's
1990 catalogue, for example, 7 of 129 photographs repro-
duce ‘unwdns[13]. A notable number of ‘unwans have
been published by D. Duda [14], but the explanation there
is somewhat different (she has described only illuminated
manuscripts). The ‘unwans published outside of catalogues
have been few and far between.

The reproduction source material for the study of
‘unwans is still in a state of infancy. While this process
continues. and with much of the accnmunlated material still
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(O) holds together the elements employed by the artist (C,
B, F) and forms a figure that is the compositional structure
of the ‘unwan.

In the second and third varieties (figs. 2 and 3), the out-
line (O) gradually expands (in comparison with the first
variety) to include the perimeter of B and F.

Now that they have been described, these three compo-
sitional elements are casy to identify in the majority of
‘unwan illuminations [18]. But without this preparatory
step, it would likely be difficult to see their presence and
repetition. This is hindered to some degree by the elaborate
adornments that cover the entire ‘wnwan with their distract-
ing abundance of colour and variety. The decorations,
which usually entwine the outline (O), are, however,
a separate component, which camouflages the standard fig-
ure. They require special analysis and will receive minimal
treatment here.

On the whole, the ornamental-decorative component in
‘unwans forms a structured adornment in accordance with
the basic compositional elements identified here. In other
words, each of the three elements receives its share of or-
namentation; together they make up either an ornamental
ensemble or an composite ornamental composition. Thus,
in the cup (C) of the well, which is sometimes left “empty.”
one usually finds a domical decorative composition or
a “domical triptych™ decorative figure with many variants
(figs. 4, 6). Such figures often receive additional adornment
in the form of stem-like vertical lines equidistant from each
other and rising upward from the surface of the domes
(figs. 5. 7) [19]. Such decorative stems can be the basic (or
even the only) adornment in the hollow of the cup, rising
directly from its bottom.

The hase of the well (B) and the foot (F) are horizontal

any of the three elements examined here (C, B, F) may con-
tain a cartouche with text (the name of the work or the
basmala).

This is the principal means of structuring any ‘unwdan.
[ts simplicity — even a certain primitiveness, if one ignores
the decorative-ornamental camouflage — suggests that this
was, in a fashion, a set pattern that likely did not evolve. As
concerns its evolution, it is difficult to judge it because of
the paucity of dated material. But the examples known to
me are dated across a wide spectrum ranging from the
mid-fourteenth to the nineteenth centuries; they display
no changes in the basic structural pattern described above
(I note that I omit here a discussion of the decorative-
ornamental elements).

Moreover, an examination of ‘unwdns in actual manu-
scripts casts unexpected light on the likely reason for this
structural conservatism. “Live” manuscripts helped us to
reveal the irreproducible physical evidence of limitations
with which the copyist (or manuscript itself) may have im-
posed on the artist, spurring him to use standard rules or
means to structure ‘unwans. The special technique of lining
paper for text that was used by the copyists of Arab (and., in
general Muslim) manuscripts seems to be such a limitation.

This technique involved the use of a stencil (mistara)
for lining. It had a raised rectangular border that set the
format and dimensions of the text to come. The area within
the border was divided into lines, also upraised, for the de-
sired number of text lines [20]. The stencil was placed be-
neath the paper, the latter was smoothed out by hand, and
an embossed, colourless print resulted. This provided iden-
tical lining for the text throughout the manuscript [21].

As it turns out, the structure of the ‘wunwan illumination
above the text was closelv connected with this stenciled lin-

OnekTpoHHas 6ubnmoTteka Myses aHTpononorum n atHorpacum um. Metpa Benwukoro (KyHcTtkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/02/978-5-88431-281-4/
© MA3 PAH



YNanuscripta (Jrientalia. VOL. 8§ NO.2 JUNE 2002

_"‘:.' .'::‘_' =~
i : Pe.
e R 2 L ‘-)"\"“:fg\h\__-:-: TS \‘ - |
- \ L e T ot = ! !' %
by \'-3‘ \\ .i‘ :-2)'\ \;\ . "_}_} E‘.‘-'I
BB ,;-:-' \ ey ,\I?‘ ;‘ " : *,
._‘."{\ :' o \ _\:. \‘::} } \ \
Nt L e\ ¥
R e
) T S Ney & .‘[; 53
A S e b b
VIa3 ohig o) &
XA Sy 3% 81 e 09
\’)‘ '::.q: (3\ \» \‘:k \ i A
VR R R
R Ee R R
PSR ; € o

OnekTpoHHas 6ubnmoTteka Myses aHTpononorum n atHorpacum um. Metpa Benwukoro (KyHcTtkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/02/978-5-88431-281-4/
© MA3 PAH



15

VAL. POLOSIN. 'Unwan lluminations in Arabic Manuscripts

§ Sy

o
=

e

]
ﬁi.,,..u.qlﬂj..n.“ .mn.g flﬁﬂ.J\w. nJ..!)-_..: :.\3.. J»\( n.ﬁ.‘v ﬁ_j.:ﬂ...ﬂiﬂ =
.._A.._.Jl.._..,« Al ?ﬂ}q g)n%?q.\...ﬂ wUuﬁn ? n%

..«;.JC__ \.ﬁ)_ﬂh)n-.lj__\*- q.*ia:ij-)a._h..ﬁ.«.\lh;nrh«
ll coeie ; e,
..._?a 02" )0 ,,‘....Mn_.‘Jﬁ.,:hB:le,q ey
[Cemmitis a2 NG % It

|y ﬂil,..,,%im.ﬁaz_ ,J,Jj. % ._}1«
N WA AT S
.,a.,nﬁJ_Jl,\JbJJ \_nafa&ral, 3):)
._.,E?J?n...l....? , :\..m?a{?}:; SR
| . VAMTLS i 12 uﬂ.\J fuﬁ;__l«ﬂﬂaﬁe,\ Ja«.\]:\-J
DJ.«Q»H?«\«Q ,.57;. ..G, ?;_ Ania ?31_

_...J_..z i f ﬂJEJwJ e ,«\Tﬁ\_ 1..._:....,5\‘.\.\1,111 f...l
_51.5,14.\3;1.12,1 fmAein qubﬁ_i)_}.??,&
‘Rt bint ?\;«\mﬂJ%\ﬁ.ﬂﬂ\%}F Qe LGl
| LJ:.\TJ 3?13 N D...,,.J}AJ.,.J M,Jiuqk\hjq
J.uj.w.xjo.i_i.:,m._kn.. ....\A_awja\\tx_ e {mmin Gy

ate SERdlal mj.u??a i 3323}%3 )

nﬁih wj L__ m_\._\ k\ﬁf@

| ok =Y _ \r.u_

T.:?J__. qu,mf_qj...i}ﬂjnm.mf.%.m«r ;%tw\)
AlnOres Lotk DA AN a7 _,
| .. . _)nq!].hjqaiknﬂlua 1?.\)__\%. ullﬂjﬁ\d\..n«]...mfn.__r

e My v =
AR r de.Jq :ﬁsllw.l.l.% e 1&.4...}133
2 ¢ IPi)AT OO ,_sj_‘_,,w..gl.__) e

,ﬂ?}? x)lﬁj%ﬂ) 1\“ :143 k.T‘LJn _.ﬂ\() ﬂ] _

%ﬂw«_\w«,x{ ...?Tm..,,}%r\ g b_
?IJ qif.\l..n_n...}ﬁ}nﬂ) el - ﬁJﬁQJ‘ n Sal
Jw“\uv%oﬁbﬂa ﬁi?.ﬁ.u st A |
AT I M elomlioety 2... \w,_., ;a_:J_

gﬁj}ﬁ%ﬂﬁ, ,1.331,1, e .'3.: ;3?
H,&...‘ :aq_m.v:}ﬂ.ﬁln,q})ﬁ %\,)1]..3033_
ﬂrtuﬁbwaﬁmu)\.]\.._ﬁ\;h_ Jlﬁ__ﬁto..,)JﬂJ\J\VI\q jﬂ_
k%)%«h??w\a?\ N Lhsalh
Q,.a.__.h..u :?l&. qu@\.ﬂ\J ﬁ.ﬁ\f).}\..

n?ﬁ...ﬂnﬁ\ﬁ)ﬁm.ﬂn\qﬂ.__q. .__\3 ! DN .\ < ~ |
.b..o.h\,lb_,.,l%.,mﬁ.\ha A)ﬂJ)\.‘.._. LT ‘__..\“, i
d;mj__ﬁnﬁhaj‘b«);.}.ﬂ.?i..us wernL _
.ﬁ..)w.‘kv}ﬂﬁ.uﬁ]?)ﬂ_..).«.. .n...e.ﬁ?q..é 5 ,} ,_2...1 .m.w\?. _
n,ﬂ%\)ﬁll.\ _..5n1_.\L: .311 Jﬂ/\dk})n?n.m;\nﬁ.} L..-.. n.___u.).
_./‘_ ).13«..1 ,nl.«J Ny /u -

| ?.4%33 ,,.)Jq e

| SR KA

OnekTpoHHas 6ubnmoTteka Myses aHTpononorum n atHorpacum um. Metpa Benwukoro (KyHcTtkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/02/978-5-88431-281-4/

© MA3 PAH



YNanuscripta (Jrientalia. VOL. 8 NO.2 JUNE 2002

-]
A WA 1 S .h.ﬂ
L_\!L%{ . z
“j"l..s: ) ;J'
\AUL AR
-.":_“" \'“.;J'..i::-.’_:k
i ST
e IR e
a8 a0\
) g, e | Iy

OnekTpoHHas 6ubnmoTteka Myses aHTpononorum n atHorpacum um. Metpa Benwukoro (KyHcTtkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/02/978-5-88431-281-4/
© MA3 PAH



17

VAL. POLOSIN. ‘Unwan Illuminations in Arabic Manuscripts

L 8L

B

__ wVJ.u.J.J nlljjnﬁuﬁ\.;ﬂ..\s ﬂﬂ:-.f)

yijia:d.ij M98, g5
| e R e, g0 L_
n_,\.u_Ti_};Ju v #4_
_mhvf. P 050 eq,,g._va__
ifJa%,jo SRy waﬁﬁy
:.3 85 AR I R el e

&

I

\RT\7 oo mOaE 0w i b e |

oy e ol e e B
| !

eSSt .;

| <ty R ,.J.ux.sj..,,?dq |
e e el e a il
AR R e e s

]

_

sy, Ao | e o P |
-

._
UL AR Ol SRS T Bl et LR __
.S%J\larﬁm_ﬁ m.,.’_ﬂ.ﬂ-jﬁ L.\JQJ..\ lwlj _
__,.ﬁ_kwﬁ.aﬂnﬁa s | Bﬂakf?wr.nslﬂq _

“\J 34.1. £80Co .J_:J. Mﬁ qlnqg \l-ej. ._.

i m..lu\l(uk Ml...nﬂrl_nr Alh..D ﬁQ‘\uﬂ)ﬂ\Jﬂn 3.\-1‘.(

LR - B

| A e e )Y © 6 e ulasi :

_

1‘_“4.&._,, _ m.awk,n..aaqw 1o O

ﬂal.. = e IR ]

h&t%&«]\j.ﬂl«bjj l.h)lJ_c _.-\.\l.ﬂllJ_nJ .

OnekTpoHHas 6ubnmoTteka Myses aHTpononorum n atHorpacum um. Metpa Benwukoro (KyHcTtkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/02/978-5-88431-281-4/

© MA3 PAH



18 YNanuscripta (Jrientalia. VOL.8NO.2 JUNE 2002

manuscripts exclusively for scholars that observe certain
rules for the written transmission of knowledge. A charac-
teristic of such manuscripts was the enumeration of people
who transmitted the text of the work from the author to the
copyist of the manuscript. The copyist did not always know
in advance what chain of names would emerge; the results
usually came to light in the course of a collaboration with
the transmitter. But the text itself was frequently prepared in
advance, and space was left for the chain of transmitters be-
fore the text. Plans to “join” one's prepared text to one of the
recognized transmitters did not always work out, producing a
somewhat disorderly manuscript: the blank ruled lines stood
out, making the manuscript book a less attractive commodity.
At some point someone thought to remove this defect by
adding a picture, a practice that eventually caught on, finally
becoming a conscious device in manuscript decoration. I
shall examine this issue in greater detail elsewhere.

At a certain point, the creation of the ‘unwdn illumina-
tion was apparently conceived by the copyist himself. In ac-
cordance with his conception, he (either upon agreement with
the illuminator, or at his own risk) left several ruled lines
blank, an operation identical to imposition book-
printing [22].

The set width of the embossed ruling (mistara) and the
depth of the imposition (from 1 to 17 lines in the examples
I reviewed) likely predetermined the simplicity of the well-
like figure chosen for ‘wnwan illuminations. Examples of
unfinished ‘wunwdns in manuscripts ground this natural as-
sumption. The same reasons — the depth of the imposition
and the embossed horizontals of mistara — must have pre-
determined the simple means of filling that space: horizon-
tally extended rectangles (one or two, depending on the

Everything else in the ‘wunwdn sprang from the individual
artist's imagination, which may have reflected local artistic
schools and the tastes of the era [23].

Of course, the embossed traces of the mistara that
formed the outline are no longer visible amid the complex,
intertwined lines and paints. But their place and actual role in
the structure of each ‘wnwan can be revealed with the aid of
various measurements based on the distance between lines in
the manuscript [24]. This method allows us to find among the
numerous lines of the illumination the main lines that form
the ‘wunwan figure. Each manuscript has its own colour and
line scheme, both of which can be described verbally.

The presence of line schemes in ‘unwdn illuminations
makes them part of a group of manuscript illuminations that
we have recently proposed for studying quantitatively.

As always, the measurements used for such study are
useful for the subsequent numerical description of various
elements in the ‘wnwan. It is only with the help of these
measurements that we can establish in ‘unwan illumina-
tions geometric harmonization zones. The discovery of
these zones (we plan to publish several articles on them in
this series) points to the existence of numeric plots based on
an already known group of proportions [25]. They can now
be studied. Measurements are useful for yet another reason
(returning to a theme [ have touched on in my earlier
work [26]): the stem-like decorations that we noted above as
frequent additions to domical decorative compositions in the
cup of the well (C) are possibly more than just decorative.

At least in several manuscripts they provide measure-
ments of width that correlate with historical Arab units of
length (cubits). The possibility of identifying cubit units as
a new element for the localization of a manuscript (or, at
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moins d'un quart de la surface de la page. Ici, le mot sarlowh est appliqué a un bandeau de titre” (p. 246, n. 4) and *... il faut souligner
derechef que tous les termes qui seront employés ne sont pas universellement admis, tant en ce qui concerne leur sens que leur
application. Le mot ‘unwan, par exemple, désigne souvent un bandeau de titre enluminé, mais des historiens de 1’art et des auteurs de
catalogues 1’emploient, eux, pour un décor en pleine page, avec ou sans 'incipit; d’autres préferent, dans ce cas, parler de sarlowh™ (p. 259).

7. A. B. Khalidov, “Knizhnaia kul'tura™ (“*Book culture™), in Ocherki istorii arabskoi kul'tury V—XV vv. (Moscow, 1982), p. 292;
idem, Arabskie rukopisi i arabskaia rukopisnaia traditsiia, p. 174; idem, “Rukopisnaia kniga v arabskoi kul'ture” (*The manuscript book
in Arab culture™), in Rukopisnaia kniga v kul'ture narodov Vostoka. Ocherki. Book one (Moscow, 1987), p. 293.

8. L. V. Dmitrieva, “Turetskaia arabopis'mennaia rukopisnaia kniga” (“The Turkish Arabic-script manuscript book™), ibid.,
pp. 468—9.

9. 0. F. Akimushkin and A. A. Ivanov, “The art of illumination”, in The Art of the Book in Central Asia: 14th—16th centuries.
Gen. ed. B. Gray (Paris—London, 1979), pp. 35—57, especially pp. 38—46.

10. Cf. Islamische Buchkunst aus 1000 Jahren... (Berlin, 1980), pp. 18—9.

11. W. Ahlwardt, Verzeichniss der arabischen Handschriften, Bd. 1—10 (Berlin, 1887—1899). — Die Handschriften-Verzeichnisse
der Kéniglichen Bibliothek zu Berlin, Bd VII—IX, XVI—XXII.

12. Arabskie rukopisi Instituta vostokovedeniia. Kratkii katalog, pp. 237—335.

13. Verzeichnis der orientalischen Handschriften in Dewtschland. Bd 17: Arabische Handschriften. Teil 2.

14. Duda, op. cit.

15. The following published examples fall into this category: S. Dahan, Le Diwan d'Abu Firas al-Hamdani. No. 1 (Damas, 1944),
pp.40 ff.; O. F. Akimushkin, “Persidskaia rukopisnaia kniga” (“The Persian manuscript book™), in Rukopisnaia kniga v kul'ture narodov
Vostoka. Ocherki. Book one (Moscow, 1987), ills. 47; R. Sellheim, Materialien zur arabischen Literaturgeschichte. Teil 2 (Stuttgart,
1987), Taf. 18, Abb. 26; Verzeichnis der orientalischen Handschrifien in Deutschland, Abb. 110 and 123; Duda, op. cit., Abb. 167, 175,
176, 194, 205; U. N. al-Nagshbandt and Z. M. *Abbas, Makhtitat al-adab fi-I-mathaf al-"lraqi (Adab Manuscripts in the Iraqi Museum)
(Kuwait, 1406/1985), ill. 12.

16. Examples: Mawarannahr Book Painting, p. 27 and ill. 2; R. Sellheim, Materialien zur arabischen Literaturgeschichte, Teil |
(Stuttgart, 1976), Taf. 48, Abb. 58; Verzeichnis der orientalischen Handschriften in Deutschland, Abb. 96, 99, 121; al-Nagshbandi and
‘Abbas, op. cit., ill. 9.

17. Verzeichnis der orientalischen Handschriften in Deutschland, Abb. 111.

18. It is possible that in some cases the individual characteristics of illuminations will require the addition of some terms, and some
illuminations may go by a different name. With the extension of quantitative analysis to ‘unwan illuminations we will need new terms.
Whatever they may be, they are indispensable, if only to distinguish between the quantifiable and unquantifiable elements of illuminations.

19. A special album published in Turkey treats this type of decoration in ‘unwan illuminations: see Tezhip sanatinda tig (Ankara, 1991).

20. On the mistara, see Val. V. Polosin, “Arabic manuscripts: text density and its convertibility in copies of the same work™, Manuscripta
Orientalia, 111/2 (1997), pp. 41f.; Manuel de codicologie des manuscrits en écriture arabe, p. 117, n.20; also pp. 118, 175—8, 185.

21. For a page ruled in this fashion, see Manuel de codicologie des manuscrits en écriture arabe, p. 174, ill. 63.
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