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T. H. I'arnrwowmnura

/lepeBaHHAs CRYJAbITYpa OapadaHuiRa
n3 Ronro

B Mysee aurponosormm m srHorpadum AH CCCP xpamurcs pesnas je-
peBsiEHAaA cTaTyaTKa Oapabammmka, sHavamasgca moxm Ne 194. Cormacmo Jio-
KyMmenTanum, ona Owuia moaydena B 1889 r. m wmcamresa mo paitomy Craporo
Hanab6apa (Hurepus). Hax ykassiBaer B cBoeM mmceMe orT 5 HosOpa 1889 r.
yuenstit xparuteas mysesa D. K. Pyccos, craryarka Obira npemojiHeceHa B Jap
myseo axajgemukom IllTpayxom, xoTOpHIl IOJYYMT ee, B CBOIO 0Y€peib, OT
uncnexropa IlerepGypreckoro sooxormueckoro cajga Sedeanga. B mmeeme
JlaHO KpaTKoe ONMCaHme IpejiMeTa, ero pasMephl, ofHakKo 06 o0GCToATeIBCTBAX
npuobperenuss HuYero He roBopurcA. Ha cKynbnrype mMeeTcsa Ha[OHCh:

Or I'-ma 3Bedeanna
18 289 r.

X1

Old Calabar. W. Afrika

(Durypa BeIpesaHa M3 IeJBHOTO KycKa jiepeBa (mepeBo MsTrKoe) u mMmeer
BeicoTy 75 cM. ['olloBa ee HECKOJBbKO BeJIHKa, HO OCTAJbHBEIC YACTH Teja Ooliee
naM MeHee mponopnmoHAJbHE. (Durypa mpejcraBiser MY;KIMHY, UI'PAIOIIEro
Ha Oapabane. Bapa®an oH Jep/KUT MeRAY HOr, JieBasg HOra COTHyTa B KoJieHe
U OnHMpaeTcA Ha mojicTaBKy. I'ooBa Ha TAMKEIOU MUIMHIPAIECKOI 11ee, caerka
nopasaTta seepx. Illes orgenena oT ocranbHOI YacTH Tejxa YeTKOI JmHumeit.
@urypa noauxpomuas. llpexpacHo oTjie1anHOe IUIO X BCA TOJ0Ba — YepHLIE,
HEMHOTO BBIIYKJIBIe OpoBHU; Y/JIMHEHHLIe, OTKPEITHE, OOBeJeHHBIE YepHOI
KpacKoii, ¢ 9epHBIMH 3padyKaMé IjIasa; poT MOJYOTKPHT, TINATEIBHO OTMEUYeHA

XapakrepHas mojnmIKa 3y6os sepxueit wemoctn ([ [T ); ymm Bripesamss

odeHsb peajucruano. Ha mepoii momoBmpe comant — pyOust B Gopme kemonpa.
Jluno u TysnoBume oxpamensl B Oesblil MBeT; BHICOKMII 3a0CTPEHHLIN TOJOBHOMN
yOop m mTaHH — B YepHHIl; IIes, KHCTH PYK M CTYDHH HOT — B IIBET OXpHL.
TparroBka ¢urypst peanucrnieckana. Tmareasno ofpaborana Besa MOBEPXHOCTH
CKYJBITYPH, 3a WMCKJIIOYEHHEM 3ajiHeil cToponsl Gapabama, re BHIHBI CJeJIBI
pesma.

BuisbiBaer coMHenne oTHeceHMe CKyJIbNTYpHl K paitony Craporo Hamabapa.
Onpepenennsie paitonsl (mam oTnenbHbie miemena) Adpurm BeipaGorann
XapakTepHBe XYI0KeCTBeHHBIe CTHJIH, M3YYeHHE KOTOPHIX [aeT BO3MOK-
HOCTH OIpeJeNnTh NPUHAJIEKHOCTh BeMM K TOMY MM HHOMY paiioHy.

16%

DnekTpoHHas 6ubnnoteka Myses aHTponosiornm n aTHorpacum nm. Metpa Benvkoro (KyHcTkamepa) PAH.

http://www.kunstkamera.ru/lib/rubrikator/08/08_03/mae_ xxii/
© MA3 PAH.



244 T. H. TAHIOUIKHHA

Ilporiopuun Tena, TpaKTOBKA TOJOBBHI U TYJOBHIA, OTANYHTEJbLHBIE B3HAKHK
IJIeMEeHN — TaTyWpoBKa, MOJANMIKa 3y0oB, mpHMuecKa, — a TaKme TpPaKTOBKa
HOCA, Ijlas, ymeil UMe0T 0YeHb BayKHOe 3HAYEHWE JIA ONpejleleHus CTHIA.
Ilpuaumasa Bce aTO BO BHHMaHHE, MO/KHO CKasaTh, YTO Halla CTATyaTKa
COBEPIIEHHO He OoTpaskaeT XYJI0/KecTBeHHLIX 0COOEHHOCTEH, XapaKTepusymo-
muX pailoH, KOTOPOMY OHA TPHUIHACHIBACTCA.
Crapuiit Hanabap maxopuTca B 10r0-BOCTOYHOIT
Hurepun. HauGonee kpynabie Hapobl, HACEIAI0-
mye ioro-pocrounyio Hurepuio, — ubo, ndubumo,
W0, 9Kon. VICKYCCTBO HX COJEP/KAT MHOIO 00-
MUX 9JEMEHTOB, XOTHA KayK[blil M3 HAPOJOB EMeeT
cBOM XapakrepHeie ocobemnoctn. [las crmas
paiioHa XapaKTepHO MCIOJIb30BAHHE M pPeajncTH-
uecknx, u abcrpaktusix gopm. BoapmmucTBo ma-
cok nm ¢uryp Gasmpyercsa Ha abeTpakTHBIX (Hop-
MaXx, BCTpedaeTcs reoMeTpudeckuii crmib. Muoro
Macok, rjie uemoBedeckue ¢GopMel KoMOMHHPY-
I0TCA ¢ TeOMeTPHYECKHMH, COYETAIOTCS TeJOBe-
YeCKHe W KUBOTHEIe MorTuBei. Hepepkxo ¢mrypst
oramvaloTeA TAKedAnMu (Gopmamu, rpyboit obpa-
Gorkoil moBepxHOocTH. Y MOMOMO BCTpeYAOTCA
MAacKH € TOJBWKHON HUKHEH YeJICTHIO.
WexycerBo mapoga sduk, KOTOPHIl Haceiser
paitor Craporo HKaaabapa (ycree p. Hpoce),
M3yueHo HemocTaTogHo. MWMeoTes wuamaHus Je-
peBaHHEIX Macok »a¢uk.! CnoeoOpasusl ¢uryps
OpefKoB, KOTOpLie CTaBAT Ha Mormiaax (jepeBsin-
ueie). Bwicora mx gocturaer 1.5 M. 9To BHTAHY-
Teie QUryphl ¢ TOHKAMH PYKAMH M HOTAMHU H TOJ-
CTEIM JKHBOTOM.®
Tarkum obpasom, mosa, cTmwiIb, XapakrTep ¢u-
rypkn Oapafammmka CJOyKaT [OCTATOYHBIM OCHO-
BaHMEM CYMTaTh OMHO0YHHEIM oTHecenme ee K Cra-
pomy Hamabapy. B To jxe Bpema onHa mMeer He-
COMHEHHOE CXOJICTBO CO CKYIBITYpOMH, pacmpo-
cTpanenHoit B paitore Hmmuero Honro.? Ham-
Gomee obcroaTenpHas pabora 1Mo CKYJBNTYpe Ha-
poros Komro — «I[lnactmueckoe nexyecrso Bens-
Puc. 1. lepensnnas cxynsn- Tuiickoro Horro» OnwnGpexra. B csoeii paGore
Typa Oapabanmmka (MADJ, OmnwsbpexTt =xaaccmpummpyer cryasntypy Homro
Komm. 194-1). 10 XY/0KECTBEHHBIM CTH/SAM U BBIJIENAET YETH e
CTHIHCTHYECKNX paitona: Gawomro, Gaxyba, Oa-
ay6a, ceBepo-BOCTOUHBIN W ceBepo-samajmulii paiion (sTm fBa paiiona oH
obbenuasier B oy rpynmy). B cBolo ogepenn, KaskjAHi M3 DTHX CTHIEH OH
JIEIUT HA HEeCKOAbKO mojcTmieii.?
B crunucruueckuit paitor Gakouro BXoxur Oosbmas Trpynma HapoJoB,
pacengionmx ob6aacts Hmmmero HKomro, a rakke Teppuropuio Ha-

1L, Frobenius. Die Masken und Geheimbiinde Afrikas. Nova Acta. Abh.
der Kaiserl. Leop.-Carol. Deutschen Academie der Naturforscher, B. LXXIV, Nr. 1. 1898,
Taf. VIII, fig. 81—83.

2 Hans Himmelheber. Negerkunst und Negerkiistler. Braunschweig, 1960.
¢ 3 Cm. mampamep: P. S. Wingert. The Sculpture of Negro Africa. N. Y., 1951,
12, 7D.
© 4 Frans M. Olbrechts. Les arts plastiques du Congo Belge. Bruxelles, 1959.
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6unny, nobepesxne Jloanro (Haponsr Gakonro, Gaitombe, Gacomonro, Gacynan,
GaBuam u jp.). Hacemenme sTHX TeppuTopuii m3gaBHA COCTABJIAIO KYJIbTYp-
sHoe equacTBO. Eme B X1V B. suecn Bosumkio rocypapcerso Komro, nocruriee
pampeiciiero pacneera B XV—XVI Be. WsoGpasurensHoe HCKYCCTBO BTHX
"HApOJOB UMeeT MHOro o6mHUX YepT, UTO W MO3BOJWIO0, KaK yKe TOBOPUIOCH
BEINIe, 00'BEIHHATH X CKYJBNTYPY B €IMHBIN CTHIHCTHYECKNI paiioH GaKoHTO.

CxyanenTypa GakoHrO OYeHH BHEIpa3UTENbHA, OTINYAETCA HeoObMAailHBIM
pasHoofGpasueM 1103, OYTH HEe BCTpeYalomuMcA B IpyTruX paitoHax Adppuku,—
GUrypsl crosmme, cuIANMe, KOJIEHONPEKIOHEHHEe Ha OJIHO Hian oba KoleHa,
cujiAmue co cKpemenusMu Horamu u T. . OcoGenno oOpamaer Ha ce0A BHU-
MaHNE MOCTAHOBKA TOJIOBH, XapaKTepHAd JJIA HTOTO CTHIA: rojioBa Ha TH-
JREJION MUIMHAPNICCKOH mee cierxka npumojaATa BBepX. Crynsnrypa Bcerja
OTINYAeTCH THIATENBHOCTEI0 00paboTkn. 3aboTAMBO HepegaHbl BCe MCIKHE
jeTanu CKYJbNTYPH: YKpalleHus; 3HAKM IVIeMeHN — IpUYecKa WJIN roJOBHOIT
yGop, pyb6msr ma Temxe, 3y6m; raasa, oOBYHO YAJIWHEHHON (OpPMBHI, HEpEIKO
o6BeIeHABIe YePHON T0J0COil; VI, BHpesaHube od4eHb peanuctndro. CKyabn-
TOPH HTHX PailoHOB YacTo M300pazkaloT CBOH MEPCOHAKH C IOJIYOTKPHITEIM
proM. Bes TpakroBka ¢uryp oramuaercs Goapmum peannsmoM. OcobeHHOCTHIO
DaKOHTO ABJAETCA W PAcUPOCTPAHEHME MOJHXPOMHOIH CKYJIBITYPHL.

Bce a1o xapakTepno m s Hameil CKYIBITYPHI, HO3TOMY MOKHO YTBeP;K-
JaTh, 4TO B craTyaTke OapalaHmuKa BRIPasKeH COBEPIIEHHO ONpEe/eJIeHHBII
XYIO0KECTBeHHEIH CTUAb, THnuuHbi ana Gaxonro. Iloareepsxpator stro um Te
3HAKH IIEMEHU, KOTOPLIe OTMEUEHHl B CTATYdTKe, H MPEesK/e BCero MojnuiKa 3y-
GoB, ovenb cBoeoOpasmaa mo dopwme.

O6mvait gedopmanun 3y60B y pasHEIX HapoaoB APpuKH oTMEUeH MHOTIMI
asropamu. OH cymecTByer ¢ JaBHHX BpeMeH W HMeeT cambie pasHooOpasHbie
dopMBI — TOATHIAKA, 3a0cTpeHne, BuOMBaHMe U T. J. Kakaas XaparrTepHas
dopma mMeeT Kakue-TO TOYHBIE 00JACTH PacUpoCTpaHEHHsS. 3JeCh HET BO3-
MOKHOCTH OCTaHaBJUBaThCA Ha cmnocobax pepopmanmm 3y6oB, no asToMy
BOIPOCY CYMIECTBYET cremuajibHAs JuUTepaTypa.®

O ppmummax pedopmanuu 3y6GoB BEICKasmBaioTcAa pasEbie MEeHHA. Cy-
MIECTBYET MHEHNEe, 9TO 9TO JUIb c110co0 yKpameHusa. JTOMY TPYAHO NOBEPHUTE.
Hexoroprie maponst AQpukm cumTaroT, 4TO TOJNNJIEHHEIe 3y0BI jlesaioT ve-
JIOBeKa TMOXO0KHM Ha TO WJIW WHOE JKHBOTHOE. 3JIeCh MBI, BEpPOATHO, BCTpe-
qaeMcsA ¢ NepesKATKAMU JIPeBHUX TOTEMHBIX BePOBaHWil, KOT/Ia KUBOTHOE MJIN
pacTenye CYMTANOCh NMPEIKOM JaHHOTO pofa. B c¢BA3H ¢ ToTeMH3MOM BCTpe-
9aeTcss 0YeHb WHTepecHHn cnocob jaedopmanmm syGos y Garmenra B ha-
MEpyHe — BEepXHHWE De3Nbl TNOANHJWBAITCA TaKWM cnocoboM, 4TO OHH
HaNOMHHAIOT KOTTH Jeonapaa. Ho uame Bcero aTor o0bvaii BeTpedaeTca B CBA BN
¢ ofpagaMu MOCBAMEHNA IOHOIMEH M JIeBYIIeK M ABJIACTCA 3HAKOM IJIEMEHHOTO
OTIMYIHSA.

Hurenn umzosses p. Konro, Tak ;e kak Kabunasr n nobepesxnsa Jloanro,
IPOMBBOJIAT MCKYCCTBeHHYI0 Aedopmanuio 3y6oB — Goablmeii wacThio y HOX
OTCYTCTBYIOT 00a BEDXHUX pesma, KoTopsie Jub0 BHPBaHHE, Jdu60 06J0MaHbI
y kopHA. Peike MX BRIIMINBAIOT TaK, 4TO OCTAIOTCA TOJBKO BHEIIHHE Kpas.
B paiione Hmxuero Houro Berpedaercss opramernTansuas negopmannsa 3y6os.
JIurantn B pabore, NMOCBAMIEHHON BOIpocaM MCKYCCTBeHHOI Aedopmanmm
3y6oB B Adpuxke,® masuiBaer ee Teppacoobpasnoii. Bee wernipe pesma Bepxmeii
9eNI0CTH PaBHOMEPHO YKOPAuYMBAIOTCA, W TOJBKO Yy BHYTpPeHHHX 3y0OOB Ha
BHEITHUX KpasX, a y BHemHHX 3yOoB, HaoO0poT, Ha BHYTPEHHHX KpasgXx

5 H., Lignitz.  Die Kiinstlichen Zahnverstimmlungen in Afrika im Lichte
der Kulturkreisforschung. Anthropos. Bd. X1V—XV, 1919—1920, Heft 4, 5,6 (c Gubnunorpa-
dueit).

§ Tam xe.
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246 T. 1. TAHIOIIKHUHA

ocraercs ronkoe octpue (| | ). JiurmnTh oTHOCHT BOSHMKHOBeHHE TaKoil

GopMBl MOANMIKM KO BpPeMEHH HOABJEHHs eBpOIeiileB, TaK KaK 5Ta O4YeHb
CJI0/KHAA Omepanus OCYMECTBHMA JHIIb C TOMOIBI CHENHAJLHEIX MHCTPY-
MeHToB. e HeB03MOKHO BHIIOJHATH 0OBIYHEIME MECTHHIMH UHCTPYMEHTAMH —-
MOJIOTKOM U pesmoM. Takas ¢opMa MOANMIKE BCTPeYaeTcs TOJbKO B Mpubperk-
HEIX palionax. OHa o4YeHBh 4eTKO MOKasaHa Ha craTysTke Oapabammmka, oHa
BCTpeUaeTcs Takyke Ha moamxpoMuoii macke m3 boma (Hmmmee Homro) 7
M JKeHCKO# craTyaTke, Haxojsmeiics B Hopoaesckom mysee llemTpanbHoii
Adpuxu B Tepsiopene (Gmpmuiit Hoponesckuit myseit Beapruiickoro Konro).®

O HasHaueHUN CTATYSTKH HaM Hu4Yero HemssecTHo. B mmacruxe Hmnkmero
Horro uwame Bcero Berpewatores ¢urypku dermmeit m npenxos. (Duryprnm
dermmeii pesko orTamUAOTCA OT PUTYPOK MPEJIKOB — IPEH{Ie BCEro KauecTBOM
BHITIOJIHCHNA: OHM Ipy0o CleJaHbl, 9acTo OTCYTCTBYIOT IJIEMEHHbIe 3HAKH,
HO BCerjla mMeeTca yray0JaeHne Ha rojoBe MM KUBOTE, IJle TIOMemaercs Ma-
ruyeckoe BemecTBo (JacTm KocTeii, 3y0ul, BoJiockl m T. j.). bBes aroii merann
durypra He uMeeT HIKAKOTO 3HAYEHHS, OHA HE MOKeT HMCIOJHATHL TOM poJiu,
KoTopad eii npeanasHavaerca. Derunr BeicTymaeT Kak MOMOIHMK ¥ 3aIATHAK
CBOEro Xo3AWHA W ABIAeTcsa mnpexmeroM Marmum. C XyaosecTBeHHOH TOYKH
spenust purypru gernmeii He mpegcTaBaAIoT 0co0Oro0 MHTEpeCa.

B nporuBononoxuocts durypram dernmeit, Gurypru npejKos BhHEIANOTCHA
CBOWIMH BBICOKUMIE XY/I0/KeCTBeHHHIMH KadectBamm. Oum npexpacHo o6pabo-
TaHBl — CKYJBNTOP TIATEJBHO OTMEYaeT 3HAKH IIeMEeHH; CTaTydTKa TaK:Ke
OTpazkaeT TO CONMAJTBHOE MMOJOKEeHNe, KOTOPOoe 3aHUMaJl yMepiuii Ha aemie,—
HpeJICTaBJIeHL aTpuOYTH €ro BIACTH, OTpakeHsl ero saHATuA (y OGakoHro
uapecTHL (Gurypkm, maobpakaomume MyssiKaaToB). OObAcHAETCA JTO TeM,
4To, 10 BepoBaHUAM GaKOHTO, UIYpKa Tpeika ABIACTCA BMECTHJIMINEM J{YIIH
yMmepmero gexoBexa. Jlyma, mokujas Tejo, CTpeMHTCS K cBoeMy OOBIUHOMY
MecTonpeObBaHUIO, ¥ JIJIs TOTo 9ToOB JyIia y3Hajla CBOe HOBOE RIJIMIIE,
$urypry pnenamor odens Tmareapno. OOwuail genars um300pakeHHA NPEIKOB
Gomee npeBHmil, ueM o0buail, cBA3AHHKI ¢ moABaeHNeM derumeii,’ n, BUAIMO,
uMeeT CBOWM [lajJieKme KOpHU B o0bdae coXpaHsaTh depema mpesikos. C mesana-
MATHHIX BpeMeH QUIYPKH MpPEJKOB CTAaBAT B XIGKMHAX, K MX moMmomu obpa-
MAKTCA BO BCeX TPYAHBIX 00CTOATENBCTBAX KU3HU. MHDPY HpejiKoB IpHIH-
CHIBA@TCA TOT 7Ke MOPAJOK, YTO W Ha 3emie. HyabT mpeika BOMK/A ABJIACTCH
o0meIIeMeHHEIM M I0Jb3yercsa oco0BM moueToM, M300pasKeHHs BOMIA Je-
malorcs ¢ ocoboit TmareasHocTeio. Illmporo pacmpocTpanern y OakoHro
o0pluail yKpamaTh MOTHIB CBOMX HpPEIKOB, 0COOEHHO IPEIKOB BOKIA H €ro
OpHOIHKeHHEIX , MEMOpHAJbHBIME QUTypaMu, 300 pasKaloIEMu HTHX NPeIKOB.
ITo-Buumomy, astor obwmuai masuuii. Eme 8 XVII B. ma Mormgax B ropax
Hoxyn, neganexo or Marajgu, 6man naiifens craTym na crearura. deTsipe Ta-
Kux cratym Owim mepesesensi B Myaeit Iluropmam B Puwme.

Memopuansasie gurypsr ofprmo fenaoT m3 fepesa [peske ms xammsl,
Gozee paHHWe — U3 TBEpPJIOTO JepeBa, MO3JAHNE — M3 MATKOro 0exoro jiepesa;
00BYHO OHM moJMXpoMHLIe. Packpacka CKyJBUTYpPH uMeeT oco0oe 3HAYCHHE.

Hax yse rosopmiochk, ¢gurypka GapaGammuka OKpamieHa B TpU I(BeTra:
Genwiii, WepHHIT M IBET oxpul. DBemsiit — TpagunmoHHsil NBeT, NPUHATHI
B appukaHCKON myactmke Juia msobpaskenus ymepiero. Oxpacka cTynHeit
HOT M KuCTeil pyk oObAcCHAeTCA CymecTBylmuM y 6akoHro oOnvaeM OKpaimim-
BaTh KOHEYHOCTH HOKOHHOTO B KpacHhHiil mper mepep morpefenmem. 9rto, BH-

" Eslgan,ambz Annales du Musée du Congo, t. I, f. II, Bruxelles, 1902—1906, pl. LVIII,
ig. AT
8 Frans M. Olbrech ts. Les arts plastiques du Congo Belge, Pl. III, fig. 15.
* Hexoropuie aBTOpHl OOBACHAIOT MNOABICHAE (ETHIICH BAHAHMEM XPHCTHALETBA,
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AuMo, W oTMeueno B cKyaentype. I'omopmoii y6op u mramsl oKpameHnsl B gep-
muii neer. Taxkoro THna BBHICOKMIT, 3a0CTPeHHEI roJoBHOI yOop BeTpedaercs
B obmactu MaiiomGe m sABIAETCA OTIANYMEM 3HATHBIX.

ToawTouBasi CKasaHHOE, MBI IPUXOANM K BHIBOJAY, UTO paccMaTpuBaeMas
HaMu cKyJabpnTypa OapabaHIuKa NpejcTaBiAeT NpeKpacHbl ofpaserm memo-
puanbHOil CKyabnTyphl Gakxonro. MsoOpaaer oHa KaKOro-TO 3HATHOIO MYy-
seikanTa. BapaGansl B conuaibHOl U PeIUTMO3HON KU3HE GaKOHIO UrpaiT
oueHb GONBIIYIO POJIb — OHH YYACTBYIOT BO BCEBO3MOMKHKIX IIPa3/HHYHBIX
nepeMoHHAX, B morpebanbEeiX ofpAjax, B ofpafax NOCBANmEHHs OHOWeN u
JleByIIeK, B KyasTe mpejkos u T. ;1. Hepenko GapaGarmuk sanuMaer 0YeHb
HoueTHOe MoJoskeHne B apukaHCKOM obmecTse.

Kax yme rosopmiock, B MyaeiiHoi ommcu cKyabnTypa GapabGammuka or-
pocurcs k Crapomy Hanabapy. O6bacrAaercAa aTo BCTpeYalomuUMHCA B MYy3eii-
HOil IpakTHKe CJy4YasfMM, KOIJla IpeJMeT BXOJUT B ONUCH HE IO MECTY ero
NPOMCXOAJIeHNs, a [0 MecTy mpHoOpeTenns. 3/iech MLl BCTPETHIMCH ¢ MO106-
geiM  caydaem. Crynsnrypa Oapabammuka, Buammo, Owmma npuoOperena
B Crapom HanaGape, Taxk oHa W BOIIJIA B MYy3€iiHYI0 ONHCE.

b &

10 Quenb XOpPONMil SKBEMNIAD HAATPOOHON CKyAbUTYPH, NonoGHON HaIel, MMeeTCH
e mysee Rietberg 8 liopnxe. 9ro ckyasnrypa Gacynmun. Cm.: Elsy Leuz in g er. Afrika..
Kunst der Negervolker. Baden-Baden, 1959, fig. 45.

DnekTpoHHas 6ubnnoteka Myses aHTponosiornm n aTHorpacun nm. Metpa Benvkoro (KyHcTkamepa) PAH.

http://www.kunstkamera.ru/lib/rubrikator/08/08_03/mae_xxii/
© MAS PAH.





