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Puc. 3. Cocynm macka ma woia. MAD, Nef6651-3,
¢ m3o0paskeHHeM MII(QIYECKOHl 3MeH € TIOJOBOIl It
nanamMm KOIAYLero XHIHAKA, C MACKOM HA Jmie.

1 — obmuit Bup; 2 — Opop GparkeHna
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76 I0. E. BEPE3KHH

osmuersopsier HebecHwit cBox. Cxommmie mpepcrasiaenmsa o Muposom 3mee
uMeloTes Wy HapojgoB EBpasmm u, mo-BEAUMOMY, SBISIOTCS YacThIO OHOTO
U3 JpeBHeHmuX Mu@oJIOTrTIeCKUX IIACTOB.

Bee onucansmie mromHOrpaduuecKdme THIIRI XAPAKTePHB JUJIA - PaHHEd
HACKA W MepPexojHoro — 5-ro mepuoja. Haunnas ¢ Bpemenn macka 6 omm ma-
MEHAIOTCA [0 HEYy3HABAEMOCTH W BCTPEYAIOTCS MHOTO pejke, 4YeM paHbiie.
Hampumep, ¢urypa cupsmero Gosxecrsa (raba. I, §) coBepmenno ckpriBaercs
3a CJIOFKHOIM CHCTEMOIl MAaCcOK W OpMAaTKOB. B jasbmeilmeM PHCYHOK OKOHYA-
TEJNBHO O00ECCMBICTMBAETCA [IA B3PUTENA, HE 3HAKOMOTO C €ro 5BOJIOIHE
(rabm. III, 5). IlpaBpa, B Hacka 6 Bo3HMKaeT HOBasg KUBOIMCHAS MOJEJb
Goskecrsa (the Cat-band Mythical Being). Ero romosa, npesmje mosepsyras
IOJi IIPAMBIM YIJIOM K TEJIY M BEPTHKAJIBHO K 3PUTENI0, PACHOJIATACTCA C TEJIOM
Ha OJIHOIl JuHuuU, ropusdoHTa bHO (Tabn. I, 7). Tpagmmmonnoe usobpasreHHe
IUNA B PYK CHHKPETHYECKOTo (OsKecTBa 3aMEeHseTcs TOJIOBOM M JIalmaMu KO-
Mmaybero XMMHWKA (KaK OHM BHTJIAAAT Yy YIOMHHABIIEIocs 300MOpdHOTO
cymecTBa WM Ha KOHIEe aMen-TpujaTka). Temo Jguniaercsa ompeereHHsx Ipo-
MOPIWil, OTJEJbHBIe HIEeMEHTH BOoBce mcuezaror. OHAKO 3TOT HOBHII HKOHOI'pa-
¢uueckuit THII MeHee IONYISAPEH, YeM CHHKpermieckoe 0(0KeCTBO B paHHEN
Hacka. OH mepecraer OBITH TJIABHHIM M €IMHCTBEHHBIM M300pa3UTENbHLIM dIle-
MEHTOM COCY/a, & BCTpedaercs WM B BHJE OPHAMEHTAILHOTO ¢pusa Ha KyOKax,
uin (Kak M Ipovme JerpajupoBaBiine IepCoOHaKN PAHHErO Mepmofa) Ha poc-
NHCAX, 3aHUMAIOMUX 3a7HI0I W OOKOBHE CTEHKH COCYA0B ¢ m300paskeHmeMm
seMmlefienbueckoit OormEm (cM. HHIKe).

Crxenyer mMers B BHJIY, YTO BCe OCTaJibHBIe IEPCOHA;KM paHHEil HacKa,
0 KOTOPHIX TOMjieT peun fajiee (3a MCKIYCHHEM, MOKET OBITh, MUPHUIECKOI
OTATH), TEJIMKOM TOAYHHEHH ONMUCAHHOMY HaMH IiaBe nanreona. B rex cuy-
gafgX, KOTJa OHU IMOKABAHBI OT/EIbHO, YePTH HX OOIHKA M PA3JIHYHLIe ATpPU-
OyTH MOTYT CBHJETEJIbCTBOBATH O MOIIM M BHICOKOM IOJI0;KeHHH (0COOEHHO IO
OTHOINEHHUIO K JIIOJAM M BTOPOCTENEHHHM MuuueckuM cymecrsaMm). Ommaxo
TaM, Ije KTo-nmbo M3 BTHX IepcoHazkell m300paskeH BMeEcTe ¢ CHHKpPETHYeC-
KEM 0G0KecTBOM, HECOPAsMEpPHOCTh HMX PAHTOB CTAHOBHTCH OYEBUIHOIL

Baskueiiimee Mecto B OKPY;KE€HHHM TIIaBHOTO 00KeCTBA HACKA BaHUMAIH
Gor-cokoar m Oor-kacarka. '® O0m4HO BapmaHTH M300pPaKEHHS IEPBOTO N3
HAX — CBepxy, B Ho3e «Hepaomero Goray (tradx. I, §), u cboky — aHajormdso
tuny I B mkonorpadum cumxpermueckoro Gosxectsa (rabxa. II, 7). B pyrax
OOr-cOKOJ [IeP;KAT OpPYsKHe W OTPYOJeHHYI0 TOJIOBY. DBereraruBHBIE aKceccy-
apel BCTPEYaloTCsA JOBOJBHO pefko. Ilepbsi Ha XBocTe M KPHUIBAX HUMEIOT Xa-
paxkTepHBe B3aBEePINEHHS B BHUJE TPeX TOUEK — COKpAIIeHHAA CXeMa 4YeJoBe-
qecKoro juna. Mesrny KPBAbBAME W XBOCTOM TOPYAT KOITHCTHIE ITHYLH JIAUEL,
X0TsI OHW OBIBAIOT W AHTPONOMOPQUBUPOBAHEL. JMesA-IPUIATOR HEKOIJA He
BCTpeuaeTcs, a 3alHASA 4acTh Teja TaKsKke, KAk IpaBmio, ofopmieHa B BHjE
genoBedeckoro jguna. Ha oxmoit m3 pocnmceil mepconask npejcraBieH UTpao-
mum Ha cBmpeaun (taba. II, 2).

Bee mcenemoBaresm mocme 3emepa paceMarpuBaam 00ra-cokosia JIMInb
KaK BapHaHT M300payKeHNs CHHKpPeTHYecKoro GoskecTsa, OCHOBLIBAACH HA TOM,
YTO TrOJIOBEL 000MX cymecTB (BepHee — JIHIEBHE MACKH) TPAKTYIOTCSA OJUMHA-
koBo. Hpome Toro, Ha psge pocmmceil JEHCTBATEABHO TPYJHO OIPEEIHTH,
KTO IMEHHO W3 JBYX NepcoHasKeil saneuarTiaeH (HampmMep, 3yOuarsni mueid,
OOBITHO MCHOJIB3YeMBIil /7T OOPUCOBKH KPHLIA, BKINYEH B YHCI0 3JIEMEHTOB,
73 KOTOPHIX crpoutcss urypa BepxoBHOTo Goskecrsa). HambGomee ybGemurens-
HBEIM apryMeHTOM IIPOTHB IOXOOHOTO OTOJKECTBICHHA ABIAIOTCA Teé POCIHCH,

15 Onpenenenne XHUIIHON NTHIBI HACKA Kak COKOJA M pri6oo6pasHOro cymectpa Kak
xnra-kacarkn (killer-whale) mpmmamme:kur 9. flkosaery (Yacovleff E. 1) Las
Falcénidas. . ., p. 46—54; 2) La Deidad Primitiva. . .).
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Puc. 4. Cocyn macka ms kom. MAD, Ne 6651-7, ¢ msoGpamenmeym GOra-KacaTKIL H TOJOB-TpOdeen.
1 — obmuif BMA; 2 — NPOPHCOBKA WB00pANKEHMS,
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78 10. E. BEPE3KIH

rae oba cymecTBa mpejcraBieHs BMmecre. Tak, Yuianm onybauxopama ¢oro-
rpagusa GoNBIION YPHE, POCHHECH HA KOTOPOil HPeICTABJIAET CHHKPETHYECKOEe
DoskecTBO, JepsKalmlee B PyKaxX BTopocTeneHHbe Muduueckme mnepcoHazku (ro-
JI0Ba BEUIENJIeHA OTAesabHO). 1 Ha rpyam y Hero mapucoBan 60r-coxkos B nose
«aRpaiomero 6orar. OH ABHO BXOJUT B UYMCJIO CYINECTB, OKPYKAOIEX IJIABY
MaHTEOHA.

Uro kacaeTcsi HEUYETKOCTH HMKOHOTpapHIECKHX pasjmumii Me;ray OGorom-
COKOJIOM M CHHKpeTHYecKHM O0KeCTBOM, TO OHA CYIIECTBYET ¥ Me;KIY IOoCe]-
HEM ® OoroM-racaTkoil, a TakKe B pAje APYrux cjydaes. B ocHoBe ee jiBe
npuuunBs. Bo-nepBEX, ompeneneHHEse aTpuOYTH (MacKka KOMAYLero XWI{HUKA,
Iepbs CO CXEMOM YeJ0OBEYeCKOTO JIMIA HA KOHIAX) MOIJIM CAYUTh YKasa-
HEEeM Ha 0O0KEeCTBEHHOCTH BooOmEe M, ABIAACH 0COOCHHO XapaKTePHBIME I
OJ{HOT'0 W3 NepCOHaKeil, WCIOJb30BaThcs Npu u3obpaeHun apyrux. Bo-
BTOPEIX, Oor-cokom, 6Gor-kacaTtka, 300MODP(HBII KOMAYMIl XHIHAK CKOpee
BCET0O X B CAMOM JieJle CUMTAJINCh WIOCTACAME BepXoBHOTO 0OosecrBa, ero sa-
MECTUTEJAME U HOMONIHHKAMM, HE CIHWBAsCh, OJHAKO, ¢ HUM B OJHUH 00pas.

Ham ne msBectHn Geccmopusbie mao0pasenus (ora-cokoia moake HaCKa o,
HO CKOpee Bcero ero o0pas COXpaHAETCA B BEPOBAHMWAX, IPHUYEM HE TOJBKO
Ha TIO37HEM, HO W Ha ¢uHanbHOM 3Tame.l?

Bora-rkacarky Hacka TepBOHAYaNbHO mH300paskaim Kak OOKMHEIX PHO,
nobGaBissa 3y0acTyio macTh i pyKy ¢ opyskuem (rada. 11, 6). Haunsas ¢ macka d,
HKOHOTpauIecKn OH Bce OoJsee cOMMAAETCHA € CMHKPETHYECKHM OO0KecTBOM
(z mperepmeBaer Te jke [ECTPYKTHBHEE ma3MeHenms). OgHAKO Jajke HA CaMBIX
OO37HEX M300paskeHnAX ero MOKHO OTJIMYHTH 10 HANOJHEHHON KPOBBIO HACTH
(pmc. 4).

N: 6651-7, ron. MAD. Cocyxn nmopapen mMysew Hammomanbmoii Axagemueir Hayr HyOmi
(1966 r.). Bricora 19.5 cM, mmamerp 9.6 cm, Tommuna ctenok 0.3 cy. @om Genwii. Bryrpn
[0 BeHUYMRY HjleT KOpuuHeBad noroca mupnHoi 0.9 cm, [[pera nsobpaskeHns: YePHELL, ROPHI-
HEeBHI (KPOBb B NAcTH), OJeHO-KeITHH (rojioBa GoskecTBa B Tpex clydyadx M3 UeThIpex),
Temno-ﬁopnonmﬁ (I'IaGTL B IBYyX CJIY‘I&HX). Beero nsaTth IIBETOB. 11]10 OCTaBJI€HO HeOKpameH-

geM. Ha ocroBmoil moBepXHOCTH cocyfia 4erspe pasa msoOpasken Gor-xacarka. [losepxy
uner ¢pus ma ronos-tpodees. Hacka 7. Ianbma, monmma Hacka.

B mexoroprix caydasx mo GoxaM BepxoBHOTO OojkecTBa ORIBAIOT HApPHCO-
BaHH IBa MajeHbKkuX Oora-kacaTku.'® B mosnmeii Hacka Gor-kKacarka ua craphix
OosrecTB m300paskaercs 4Yame BCEro.

Ha sexoroprix msobpaskenuax Teno Gora-Kacarku Kaxk Obl HAIOJHEHO IJja-
paomuMa puokamu. Ha sty ocobemmocts obpatman srmManume Jlesm-Crpoce,
OTMETHBIINHN GAMBKYIO IapajIelsh ¢ BEPOBAHMAME OHOTO U3 miaeMenn obaacTu
Yako — ¢ mMudamu o BojHOM uyjoBume JIMK, HAIOJHEHHOM ;KHBOM puboi.'?

B pammeit Hacka OJHEM M3 OCHOBHEIX CBEPX'BECTECTBEHHEIX IepPCOHAaKel
asnsgercsa muduueckas nruna (radx. II, 3). Ha cospemenHoro spureis oHa
TIPOMBBOJUT JOBOJBHO oOTTalKuBapmee puedariaenme. Cyas Io pocnmesM,
OCHOBHEIM 3aHATHEM dTOT0 4yoBHmA GEI0 3arjaThiBanue oTPyOJeHHEX Yeno-
Be4eCKHX T0JIOB, KOTOPHIe 3aTeM IONAJAJH €il B UpeBo, Ijie X M 3amedJarieln
xynoxauk. Mromorpagus sToro cymecrtBa BechbMa pasHooGpasHa. B psapne
claydJaeB Ha ero NPHMHAIIEKHOCTh K MEPY 60r0oB YKaskwBAaIOT JHINb YIOMAHYTHE
TPH TOYKH Ha KOHIOAX Hmepber. B ocTanbHOM mepej HaMu BIOJHE PealuCTHIECKIe
(B paMrax mCKyccTBa Hacka) ¢urypsr nrun. Jlpyrme puCyHKH aHAJIOTHYHEI
u3obpaskennamM 60ra-coroaa, OT KOTOPHX HMX MOKHO OTJIMYATH TOJbKO Oia-
rogapsa YyLOBUIHON mactd, Oojapme IOXos;keil Ha wexiocTd (QajaHru, 9TeM Ha
nTramit kimoB. OHa m npmgaer mudumueckoil nrmme o6amk Momcrpa. Msobpa-

18 Willey G. R. Op. cit., fig. 3-77, right.

7 0Osborne H. South American Mythology. Feltham—Middlesex, 1968, p. 73.
8 Yacovleff E. La Deidad Primitiva. . ., fig. 7, 8.

9 Levi-Strauss C. Structural Anthropology. New York, 1963, p. 269—273.
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POCIIMCH KVYJIbBTOBOI'O COIOEPHAHHA HA COCYIAX HACHA 79

JKeHUA ITUIE, OTHOCAmmecs K Gojee MO3IHAM IlepmojaM, 4eM Hacka 6, Ham
HE M3BECTHEL.

XoTsa B posiE TIABHOTO IOKPOBUTENSI 3eMIEENHA y HACKA OOBIIHO BEICTY-
naer CHHKpeTmueckoe GojkecTBO, B MX MaHTeoHe ObLI M CHENMANLHBIL Iepco-
HA’K, yyKe HemoCpPe[CTBEHHO CBABAHHEIA TONBKO ¢ KyJbToM miopopopusa (Ve-
getationsdimon 3exepa, Harvester amepuranckux uccnenopareneii; rada. 11,5)
Bepmee, peus mpjer make o Iesoil rpynie CymecTB, KaK 9T0 BHIHO 10 PAAY
pocnuceii (taba. 11, §). O6wuEO0 Ha cocyae Gook mIofopoausa u3obpamaerca
HECKOJBKO Pas, 10 YHCIY REBONMCHEIX HmaHejxeil. B pyrax y Hero pacreHus,
73 Teja BHICTYIAIOT PasiMdYHble Oa0asl. 'omoBHOME yOop game IpeficTaBieH
B BHJle KOHMYECKOil manku co mBoM (?) mocepefiumHe. B HEKOTOPHIX ciydasax

Puc. 5. Cocyn macka ¢ maofpaskeHneM CHHKpeTHYeckoro 6o:kecTBa M aabop, Hecyumx
yamu. Ilo Jlemamy n J[épuury.

1 — BEy cnepenm; 2 — BUp COOKRY.

n300paskeHsl TOJIBKO PYKH H I'OJIOBA CYINECTBA W OHO HPHHHMAET BHJ «HBIP-
1omero Gora».?* He mcriaroueno, 910 HACKA CO3/1aiu ero o0pas myTeM aHTpoIo-
MopdmBanUAE KaKUX-TO MI00B HIX KOPHEBHIN (IOOHITKA TAKOTO POJA M3BECTHHI
B uX pocnumcsax; taba. I, 4), Ho oE Mor HocHTh W hanIMUecKHil XapakTep.

JToT mepcoHax m3o0paskeH PAXOM C IIaBOi NaHTEOHA, KOIJA TOT NpPeJ-
CTaBJIeH B KadyecTBe IIOKPOBHUTENs KyIbTYPHEIX pacremmit (rabGx. II, 4). Ilo
OTHOINIEHWIO K HEMY OH Kapimik. 3Jech ke IOKA3AHH eIme JBa MaJeHbKHX
aHTpOoNOMOPHEIX CYIEcTBa, CKOpee BCero Tex ke, uro m Ha taba. I, 7, u roxe
CBABAHHHIX ¢ Bererammeil. JTH CymecTBa, NO-BHUMOMY, IPHHAIEKAT K 0CO-
Goif pace KapiamKoB, AyX0B miam 5abdoB. Bepa B cymecTBoBammHe Takoil pach
OEIA MAPOKO PaclpocTpaHeHa y MHOTHX HaponoB mupa. Hacka maobpazkanu
nx o0BYHO B Ipoduab, ¢ HEIOMEPHO GOJBIIMMHU I'OJOBOI M IIIa3aMu B CBHCAIO-
muMu c3agum KoHnamm HaGenpennoit moBssku (rabmx. I, 9). Omm mayT apyr sa
APYroM, Hecsi Kakuwe-TO ;kKe3isl. B ¢ac mx amma Bcerga 0603HAYEHEBI TOJILKO
Tpems Toukamm. Ha pme. 5 91H 9ab(Hl TOJNNOM OKPYKAIOT TiaBHoe 007KecTBO;
B pykax y Hux gammu.?! V30 pra 6oskecTBa M8BEpraeTcs IHIAHTCKUIL PasBOEH-

20 Anton F. Alt Peru und seine Kunst. Leipzig, 1972, Taf. 70.
N Lehmann H., Doering H. U. Kunstgeschichte des alten Peru. Ziirich.

1924, Taf. 30.
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80 10. BE. BEPESKAH

HBIH fA3LIK, MOXORMWII HAa IOTOK BOJB, B KOTOPOM IJAaBAalOT TOJOBACTHKH.
Cropee Bcero Hacka u MMeJW B BHAY HeuTo mopoOHOEe (MO accomumamum Js-
rymka—soga—iuaogoponue; cp. Tadma. I, 8). Bo BcakoMm ciydae, 370 He efuH-
cTBeHHOe m3oOpaskenme takoro poma. Ha Tadm. II, 8§ camm suwdsr Bexogsar
u3o pra GoskecTBa.

Ha wepamure macka 5 m 6 mx ¢uryps BCTpEHaOTCss JOBOJBHO YACTO, HO
033Ke, BHAUMO, MCYL3AI0T.

IIpesxpge uem mepeiltm K xaparrepucTure 00KecTB MO3/IHEN HACKA, ClIeLyeT
OCTAHOBUTHLCA €me Ha OXHOM paHHeM cioykere — m3obpaskenmax pedaxa (Fi-
sherman; rada. III, 7). Ilonmoit yBepenHoCTH B TOM, YTO HTO OIpejeTeHHLIT
CBEPX'BECTECTBEHHEIN HepCOHA;K, HET. B HEKOTOPHIX ciydaaXx u300paKeHsl
Te WIH WHBEe MuUIecKwe aTpumOyTH: 3MeH, OTXOJANIEe OT Tejxa, — TaMm, Ije
00BMHO HAPHCOBAHEL ceTH; 2?2 for-kacaTka — BHH3Y Ha cocyje * mam Kax aie-
MEHT PACKPACKH JHa;>* BOPOTHHK, PA3/eJeHHBIl HA CeKIMH, ¢ TOYKAMH-
aumamu,?® u r. 1. OgHaKO He MCKIIOYEHO, YTO B HTHX CJIYyYasgX HPOCTO IOKa-
3aHBl Te WM IHbIe M3 yyKe YIOMHHABIIUXCA 00/KECTB, a HpOYHe H300parKeHus
CBAZAHLL WM C PEAJbHOM PHIOHOIl JIOBIEI, WM CKOpee ¢ OJHHM 13 00psAIOB
(cMm. HEEE).

C mavanoM MO3JHEr0 IEePHOJa B IAHTEOHE HACKA IPOMCXOAT BAayKHEIE
namenennd. [losBaserca HOBOe GosKecTBO, BepHee — mmapa 00KeCTB, CBA3AH-
HBIX ¢ KYJbTOM ILTOfOpoaus. VIMeHHO OHE HAYMHASA C MePHOJA O IPeICTaBIIeHk
HA COCYIaxX, ¥ KOTOPHX PYYKa-MOCTHK COEIMHACT IOPJBIIIKO W YeJ0BEYECKYIO
rosioBky (Woman Form Bottle; ra6a. 111, 2, 3). Cnepenn ma cocyme mapuco-
BaHBI PYKH MepcoHaka, 00BIYHO [epskalmime pacTeHus. B HEKOTOPHX caydaax
(ra6m. 111, 3) mso pra OGomecrBa yerpeMasgercsd IMOTOK, HANOJHEHHBIA padraMmu,
KpeBeTKaMu, PHIOKaM#, TOJOBACTHKAMA. AHAJIOTHA C PHC. O, IJe HOFOOHLII
MOTOK JILETCSA W30 PTa CHHKPETHYECKOro 00;KecTBa, HECOMHEHHA. 3aHIOKN IO-
JIOBHHY COCYJa YacTO 3aHMMaeT ;KMBOIMCHAS IIAHEAb ¢ OJHUM M3 Jerpajupo-
BaBmMX OOKECTB pPaHHEH HACKA.

Ha GonpmmHCTBE COCYI0B ABHO MOKA3aHA JKEHIAHA, YTO MO3BOJAET TO-
BOPUTH O HAIWYME Y HACKA KEHCKOTO 3eMiefieabueckoro GoskecrBa. Ero ke
NIPeJCTABJIAIOT, IO-BHIUMOMY, CTATYITKH OOHAKEHHBIX jKCHIIUH ¢ PUCYHKAMHI
fora-racaTku (B ero moajHeil opme) m cumHKpernmyeckoro Goxecrsa Ha Gegpax
u BENBY ;kmBoTa (tadma. I1I, 6). Ha AAX Teso jKeHMMHEL MOKPHITO, KPOMEe TOTO,
n300payKEeHNAMEA MAJEHBKUX YEJ0BEYECKUX TOJOBOK M KAKAMHU-TO acTpajb-
BeME (?) cuMBonaMu. B HEKOTOPHIX ciaydasX TH 3Be3JI0UKH TOKe Kak Ol omy-
meBJeHbl (B HEX NOMEN[EHBl JUIuHBl M3 TpeXx Touek). [loxosxme smaukm BeTpe-
9aTCA HA COCYMax W OT/[edbHO, ocobeHHO B mepmoj Hacka o (Bizarre innova-
tions y Poyxka).

OpHako Ha pALE COCYA0B, B OCTAJBHOM aHAJOTHYHHIX IIPOYMM, HA JIHIE
y OoskecTBa yCHI, a T0JI0Ba 00MOTaHA Mpamoil, Kak y BomHoB. Pasragry momo6-
HOTO (yaJm3Ma» JaeT cocyj, onybanropannsil Jlapko Oiine, rae naobpaensr
ofa mepcoHaka, 3araYaOmue APYr apyra B Jaio0oBuHbe 00BATHA.2 Ilo-
BHAMOMY, MYKUMHA — CyHpyr OOTWMHN, MOYUTABIIMIICA BMecTe ¢ Heil, HO
HECKOJbKO OTCTYHNAIOIMMi B ee Ojecke HAa BTOPOil ILIaH.

Poyx cosepmenro 0e30CHOBATENBHO HE BRIKYAET H300pasKeHNA KeHIMHEL
B umcyio MEGHIECKHX ciokeToB. Dbiaromaps sToMy OH IPHXOANT K BHEIBOAY,
4TO KOJMYECTBO W300paykeHmii pPeJMrmo3HOTO XapakTepa B IO3JHeHl Hacka
PE3KO COKpamaercs, ¥ MOCTYJAUPYyeT MPUHIHANHAJILHO BaKHOE IOJI0KeHHE
0 CPABHUTEJABHO MEHBIOIEM 3HAYEHUW PEJAUTHH M COOTBETCTBEHHOM BO3pacTa-

2 8eler E. Op. cit., Abb. 317.

2 Yacovleff E. La Deidad. .., fig. 6, e

24 Thid., fig. 6, b. -

% Proulx D, A. Local Differences. . ., pl. 30, b.

% Larco Hoyle R. Checan. Paris—Généve—Miinich, 1965, p. 128.

AnekTpoHHasa 6ubnunoteka Mysesa aHTpononorun u aTHorpadum nm. Netpa Benukoro (KyHcTkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/08/08_03/mae_xxxi/
© MA3 PAH




POCHHCH KYJIBTOBOI'O COLNEPKAHUA HA COCYIAX HACKA 81

HUM POJIE CBETCKOI BJACTH B 9TOT NepHoJ. DB AelficTBUTEJBHOCTH HE PEeJIHTHA
KaKk TakoBag TepseT cBoe 3HaYeHue, a ofgHa MudoOJOrMIECKAs CHCTEMa CMe-
HACTCA JPYTOi.

Tonpko B nHo3/iHel HACKA BeTpevyaeTcsa eme OAuH MAQHIECKH nepcoHak —
wrerammit 6or» (Hunter mam Warrior). Om msoGpaskaerca TOPH30HTAIBHO
(B mose monera’) m Jep;KUT B OJHOH PyKe KONbEMETAJIKYy, & B Ipyroil — CTHIH-
3oBaHHLI xe3 ¢ 3yOunkamu (Zackenstab; jagged ray staff), Bosmosxno pacre-
HHE (Taﬁn I11, 8). «Jlersmmit Gor» MoKasaH HA OJHOM U3 TeX COCYAOB C ToO-
JOBKOM BMECTO TOPJBIIKA, KOTOPHIe H300payKa0T MY;KYMHY, U HAPHCOBAH
mmke pyrm Ooskecrsa.?” B ppyrom cayuae (tada. I11, 5) om momemen psamoM
¢ cmHKpeTHYecKHM OojxecTBOM (BepHee, ¢ [BYMSI MAacKaMl, KOTOPHE OT TOTO
ocTanuch). OcraJeHHEI, KAk y MepTBena, poT W 9acTo BeTpevawmumiica gpus
H3 TOJOB-TpoeeB Ha cocyjax C ero H306paH\GHH9M MOTYT yKashBaTh Ha TO,
9T0 MEePCOHAMK HTOT CBA3AH CKOpee ¢ BOWHOU, YeM ¢ KYJIbTOM ILTIOTOPOIMA.

IToMmuMo omnmcaHHBIX NpefcTaBuTeNeil mnaHETeOHA HAcKa, HA POCHHCAX
BCTPEUAIOTCA W JIPyrHe cymiecrsa, Hanpumep Oor-imme (Hacka 9; tada. 1V, 3),
for-obesbsina (mosmgaas Hacka; tadm. IV, 7), Gor-myrpus (panHss Hacka).?®
Crymocts Marepuasia (IBa-Tpu mM300pajyKeHHA) HE IMO3BOJIAET JATh MM TOUHYIO
XaPAKTePUCTHKY, OJJHAKO caM (aKT MX CYIIECTBOBAHUA YDE3BHLIYANHO BAKEH.
On CBUJETEILCTBYET O TOM, YTO B OCHOBe MH(OJIOrME HACKA, KAK M MOYHMKA,
JeIKAIN IIPEJICTABIeHAA 0 D0KeCTBAX-KUBOTHHIX ¢ MCIIOJAb30BAHNEM, BEPOATHO,
HOYTH Beeil 3HaKoMoil uM peasbnoit gaynsr. Jlyume Bcero momoGHBEIE BepoBa-
g B IOkuoit Amepmke usBectHrl o Mudam mHjeineB obmacrm Yaro (ma-
npuMep, To0a), TOHTOMY COOTBETCTBYIOHAS MHEPOJOTHUYECKAA CHCTEMa MOJKeT
ObITh Ha3BaHa Mu@oJOTHUECKOil cucreMoit wako. Ilommmo 3oomopdHEIX mep-
cOHasKeil, HAIOMUHAIOOINX TOTEMHHIX NpefkoB (HO (€3 COIMUAIBHOTO 3HAYE-
HASA 9TOr0 MOHATHSA), /A Hee XapaKkTepHHl He BHIIEJIMBIINECS PE3KO M3 Cpenl
OpPOYMX CYMIECTB TaksKe 300MOpdHBIE KyabTypHBe reponm. MoskHO moiarars,
4TO peJMruA paHHeil HACKA B KOHEYHOM CHeTe BOBHMK/IA HENOCPeICTBEeHHO
Ha 0ase aToil cHCTEMbI, XOTHA M JaJeK0 OTONLIA OT IMePBOHAYAJIBHOTO 00pasia.
Yro e racaercs MupuIeCKUX ITPeCTaBICHMIl I03HETO IIepPHo/a, TO ¢ IOAB-
nenmeM o0pasa sReHcKoro 0ojkecTBa, KOTOpOE, OYeBHHO, CTAJ0 MIPaTh BeLy-
YK POJb B MAHTEOHE, PeYb JOJKHA HMATH O NPUHIAIMATBHLX IepeMeHax —
BO3MOHO, 0 PACHPOCTPAHEHWH BepOBaHWIl, ONMBKHX K MepBOil M3 TPexX Mu-
domormaeckux cucrem, ormevennsix P. B. Kumxanosem s Mecoamepmrwu,??
u u3pectHoil raxske u B 0xu0i AMepuke (Haupumep, y myuckos: mud o Bauys
u ee ceiHe-cymnpyre). BoskecrBa paHHeil HacKa B 3Ty 9II0XY TepAioT cBoe 3HA-
YeHHe, 0 YeM CBHJETeJIbCTBYIOT MEHBIIee KOIHYECTBO COOTBETCTBYIIMX CIO-
eToB BooOme; msolpaskeHne BMECTO ONHOIT OO0JBINOI, 3aHMMAIOMENR BCIO IIO-
BEePXHOCTH COCY[a, (UTYpPHl IEPCOHAMKA HECKOJBKMX MEJIKHX; JOBeJeHHasd
10 obeccMeIcaAMBAHAA MKOHOrpadmueckas cruimsanusa (prolification).’® Bos-
MOKHO, YTO HEKOTJa MepPBeHCTBOBaBINEe CHHKpPeTHYecKoe O00KeCTBO IIPeB-
pamaercs B deus otiosus.

Yro wacaerca oOpAI0OBOIl CTOPOHBI PEJNIMH HACKA, TO ¢ Heil CBA3AH PAJl
CI07KeTOB, HO pacmm@poBKa BCeX HMX, K CORAJEHWIO, YPe3BHYAHHO CIOpPHA.

Ha xy6rax mepmoja Hacka 7 m300paKeHHl JIOJM, OY€BHIHO BOWHH (B To-
aosEex ybopax, pybamrax, HaleJpeHHHIX IOBA3KAX ¥ HOfcax), JlepKamme

22 d’Harcourt R. Primitive Art of the Americas. Paris—New York, 1950,
pl. IIIL.

2 Valcarcel L. El Gato de Agua, lam. 1. — Banprapceab 9yTh JII HE BO BCEX
MA(IIeCKHX CymecTBax MeITaJCA yBuAeTh nsobpaxenne HyTpnm. OgHAKO B psAjie ciay4aes
OH, BHJINIMO, IIpaB.

¥ Kunuxanos P. B. Madonormueckire cucrems: Mecoamepnru. — B wm.: Hpar-
KOe cojlepyRaHne JIOKIa0B TOAMYHON Baydnoil cecenn Mu-ta steorp. AH CCCP. JI., 1970,
c. 83—85.,

30 Cratucrnvyeckue mammbie ¢M.: Roark R. P. Op. cit.

g 6. MAD, 7. XXXI
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82 1I0. E. BEPE3KHH

B OJHOII PyKe KONBEMETAJKH, a B JPYroil 4ro-TO MOXOKee TO JH Ha BETKY
¢ JHCTHAMHU, TO Ju Ha onepenusi sxean (tada. I11, 9). Ilo mouo skuBonmeHOM
nmaHeJaHm pasOpOoCaHH APOTUKH W APYTHE, MeHee NOHATHEE cuMBOJE. Ha Gonb-
IMHHECTBE pocnuceir aoau Geryr. BecbMa co6iasHUTENBHO MPOBECTH AHAIOTHIO
MEKY 9THMHU CI€HAMHU W (IePEeMOHHAJIbHBIM 0eroM» MOYMKA, KOTOPHIL B CBOIO
ogepeab AEeMOHCTPHPYET HPHHIANAAIHLHOE CXOACTBO ¢ NPA3THHKOM IOCBAMIE-
HEA 0HOmMeH y mEK0B.*! CymecTBoBaHmEe €ro M y HACKA CBUJIETEIbCTBOBAIO Ont
B TIOJIb3Y HIMPOKOTO PAacIpOCTPAHEHWs HTOTO PHTYAla B JPEBHOCTH HA BCeit
reppuropuu Ilepy. K cosxanenmio, ecim cueHs 0era y MOYUKA JAl0T BO3MOMK-
HOCTH DOJYYUTH XOTs OB NPUMEpPHOe NpeJicTaBiIeHne O Beeil IepeMOHNHT, POCIHCH
HACKA OTPAHWYMBAIOTCA TOKAas3oM JHIIb KaKoro-to ¢parmenTa [eiicTBHA
(mpm 5TOM MAJOMOHATHOTO) W MX MHTEPIPETAINA He BHIXOJUT 3a PaMKH Hpef-
TOJIOKeHA .

Ha mexoTopmx cocyaax Hacka, B OCHOBHOM, IO-BHAUMOMY, OTHOCSIIAXCH
K nepuonam 4—9>, HapHCOBAHB HCKA;KeHHLIE dYejoBedeckme ¢urypsr Oes
OeKJEI, MHOTJA ¢ IOJAYepPKHYTO BhicTymanomumu pebGpamm (raba. III, 4).
O6praE0 Qurypsl m300pasKeHEl IapaM@ u Jep;KaT APYT Jpyra 3a BOJOCH.
Wurepecer ¢oH, HA KOTOPOM OHH 3amledyaTyieHEl. DOJbIIe BCEro OH HAIOMM-
HaeT cXeMy u3 yJeOHHKA MCTOPHMH, AEMOHCTPHPYIONYIO Yepeciosiocuy B deo-
HanbHOM moMmecThe. DBmopodem, 5To o0O0HYHHI OpHAMEHTAJIbHO-TEOMETDH-
YeCKHil MOTHB HACKa W 3araj0YHa JIHIOb €ro yIHOpPHAA aACCONHAIHs C JIaHHBIM
ciosreroM. Coiiep mpenmonosxuia, aro maoOpaskens Guryps B Boje,*? omHaxo
mofo0HAaA MHTEPIPETAINWsA OCTAeTCS IPOM3BOJBHON, IOKA He JOKAa3aHO, YTO
HACKa MOKAZHIBAJM BOJAY MMEHHO B Buje momobuwmix juHmi. C Goismmm yeme-
XOM MOKHO IIPEIoJIOM¥ATh, 9T0 m300pakeHa MOBEPXHOCTh 3€MJIHM: HA OJHOM
W3 COCYOB JHHHH HAHECEHH 04eHb HeOpe;KHO M II0YTH He IHepeKpemuBalTcHd,
a cpeiM HEX, IO-BUAHMOMY, MOKasaH pacTymuii kakryc.** B takom caywae
QUrype cKOpee BCEro WCIOJMHAKT KAKOW-TO OPrHAcTHYECKWil TaHeI.

JT0 mpeamosioKkenne eme Gosee MOJKPEIIALTCA CYIECTBOBAHNEM POCIIHCH,
rae nopoOHkt Tamen ucmonusawoT 2abgu (radn. 111, 70). B menrpe ee maobpa-
skeH 0Or-coKoJI, BepHEe — JHINb ero ToJ0Ba W NTAYBM Jalbl, B KOTOPHX OH
JePIKHAT JIBYX BTOPOCTENEHHHIX MEQUUECKUX TepcoHaykeil B Mackax. Pajgom
naBe mapsl raEnyomux. He mckiaiodueno, uro Boobme Bce CIEHE TAKOTO poja
HOCAT MupHYECKUil Xapaxrep.

Emge oinH ciosker HoayYnI HPOHAYECKOe HAMMEHOBAHHE (1eJI0BeK-aHCcaMOIby
(One man’s band) um 6mnx mccaemoan Jlaprypom.?* Ilepem mamm Kaxoii-To
BeChbMa OPHTHHAJBHBI 00DAN, BRIOYANIUA dieMenTH spoturnm (rabm. IV,
1, 2). Yemoser (romoBa ero mo obmvaio obMoTaHa mpamoii) Aep:KAT BO PTY
cBHpenb, B OfHOH pyke — paxosmmy (?), K yXy ero mpuxpemieHa Tpy0a,
a danmoc HaKPHT COCyIoM cuenudpraeckoit YOPMEI (TAKHE COCY/Ibl BCTPEYal0TCH
7 B KoJutermusax). K JOKTAM u KoJensaMm gacTo npurpemiens Mackn. O cMuIcae
obpama ocrTaeTcs MOTAIBIBATHCA.

Iocaepunii M3 PUTYaNbHBIX CIOfKETOB TIPEACTABJIEH pocnumcsaMm ¢ maobpa-
skeHmeM pri0akoB, gepkamux cetm ¢ pui6oii.?® B moansy Toro, Wro cueHa
HOCHT OOpPAMOBHII XapakTep, CBHAETEIbCTBYIOT MACKH HA JIMIAX YYACTHHKOB.
Hmxaaa gacrs auma puifara, ynomumaamerocs Beime (c. 80), Taxxe Bcerpga
3aKpHTa Takoil Mackoil. [TosToMy BecbMa BO3MOMKHO, 4TO OTH COCYAH IIPOCTO
m300pasKaT OMHOI0 M3 YYACTHHKOB JAHHON IEPeMOHHH.

3l Bepeakxunn 0. E. Muponorna moumra. .., c. 187—190.

Sawyer A. R. A Group of Early Nazca Sculptures. . .

3 d'Harcourt R.etM. La céramique ancienne du Pérou. Paris, 1924, pl. 8, b.

M dHarcourt R. Gestes rituels. ..

3% Lapiner A. C. 1) Ancient Peruvian Sculpture. New York, 1967, fig. 22;
2) Art of Ancient Peru. New York, 1968, fig. 24.
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POCITHCH HVYJLBTOBOI'O COOEPHAHHA HA COCYIAX HACHKA 83

Hax ocramoch paccMoTpers eme ojaH CiosKer, 063 KOTOPOTO BCAKAA PeKOH-
CTPYKIEA Heosoruu Hacka Obura On Hemoamoif. B mX mcKyccTBe IOCTOSAHHO
BCTPeYA0TCA M300PaKeHMA YeJOBEYECKOl TojioBH. B ofEEX ciydasx mepen
HamMu HeGOoJbIIHe YPHBI B BUJE IoJoB »KuUBRIX Jiofeit (rabx. IV, §). Ux Moo
0T9aCcTH CONOCTABUTH C TOPTPETHHIMH COCYHaM# MOYHMKA, OJHAKO B COOTBET-
CTBHM C KAHOHAMHM HCKYCCTBA HACKA WHIMBHYAJbHEE UePTH NepeIaHs He
peammcTuIecKoil MOJIENMPOBKOI JMIa, a TyTeM BOCHDPOWBBEJeHUs 0cobeH-
HOCTEHl PAcKpPacK®W W TaTympoBKu. [[pyrme ypHEH CIeJaHE B BHJIEe TOJOB MepT-
BEIOB ¢ 3AKPHITHIMA IiasaMm u ry0aMm, OPOTEHYTHIMH kKojawukamm. Ilpyx
CPABHHBAET HTH M300pasKeHMSA ¢ pPeaJbHBIMM HAaXOTKAMH TaKHX IOJIOB B 3a-
XOPOHEHUAX, MPe/IolNaras, IO AHAJOTHE C o0p9assMH XHBApO, YTO 3amHd-
BAHUE PTA MOKOMHOIO MMEJO IeJIbI0 He JOIYCTHTH yxo ero aym, cnoco0HOM
oroMcTHTh yOmitme. 2

Pocnumen, npepcraBisiomume roaoBe-Tpoden, eme Oosee MHOI‘O‘E[]EIGJIGHHH,
geM ckyapnrypa. B macka 6, mo momcueram Poyka, Gomee 1/, Bcex msoGpaske-
HUil CBA3aHO ¢ 9THM ciozkeToM.?? 3ech ke MOABIAITCA (QUIYPHL «MEPTBEIOB)»
(Full-bodied Trophy Head), xorga x pocnmcu B Bujie 0Tpe3aHHON TOJIOBHI J0-
GaBiens Tynosume u Horu (taba. IV, 6). He uckiioueno, 910 B faHHOM ciaydae
peus uper 06 maobpakeHmax 0cofOro cBepXBECTECTBEHHOro cymecrsa (Gora
cMepT 7).

Nxonorpadgus rosoB BaphbUpyeT OT JOBOJABHO PEAJUCTHYECKAX DPHCYHKOB
J0 yKe YIOMHHABINHXCA TpeX To4eK BMecto Jjmma. MHorga, mo Ip@EIANY
pars pro toto, nmoxasamsl BooOme Toabko rnasa (rabm. IV, 4). Ha mmormx
pocunmcAX, a Takye Ha CKYJALNTYPHHIX COCYHAax M3 TOJOB Kak OB BEIPAcTaloT
raxue-To crebnm unm nobern (rada. 111, 7). Mepus, ocHOBHBasACH Ha JAHHHIX
u300pasennAax, MOCTYJAUPYeT HMX HENOCPEJCTBEHHYIO CBA3H C KYJBTOM HJO-
poponus.®® OaHako 9Ty MBICIAb NPUXOAHUTCS OTOPOCHTH, IOCKOJBKY HA MOJ-
AUHHEIX MYMU(QUIEPOBAHHKIX TOJIOBAX fACHO BHUHO, Y4TO 5TO He moler, a Be-
PeBKa, 3a KOTOPYI0 TOJOBY MOMKHO Jep:Kath B pyxax.3? :

Kyasr oTpesaHHBIX TOJOB MM YePEIOB M3BECTEH MHOIMM IepPBOOBITHEIM
HapojgaM (B KagyecTBe THNHYHEIX NPHMEPOB MOKHO yKasaTh Ha XHBApo K-
pajopa n mapuaga-anum Hosoit I'Bunen). B Ilepy menee Bcero on Ovur, BEANMO,
pacupocrpaner Ha CesepmoM mobepe;kbe. ¥ MOUYMKA OTHOCHTEJIBHO PEKO
Berpevaores uzobpakenna OoskecTBa ¢ oTpyOJeHHOI TOJOBOH; TOPasio Jame
C YEJOBEUYECKOI TIOJOBOI B PYKe NOKa3aHbl ABHO BpakjeOHme kak GoraMm, Tak
u J0AM leMoHEl. Bo BpeMs peanbHBEIX ;KePTBONPHHOMEHNN 1 KadHell ocysKen-
HEIM HEPEAKO OTpyOaim ToJIoBY, HO 9TOT coco0 yMepImBieHua He OhII emHCT-
BeHHHIM H, BO3MOKHO, He WMeJ caKkpailbHOTro sHavyeHus. B Oosee pasBuToM
BUJe ME O0OHAPYKUBAEM KyJabT OTPYOJEHHHX T0JOB B KyJAbTypax JuMa,
pexyaii, yapm, Tmayanako. OgEako HHETJE 0XOTa 3a OJOBaMH, IO-BHAMMOMY,
HE TOJyYHMJa TAKOTO PACHpPOCTPAHEHHs, KAK y Hacka. B mormapHmke Acms
Ha IOkEOM noGepeskbe ORJIM HajileHH 3aXOPOHEHHWA UepenoB m o0eariaBiieB-
HEIX TeJl, OTHOCAMMECH €me K KOHIY JoKepaMmiyeckoro mepmona,’ uro yka-
BEIBAET HA JIPEBHIOI TPAJNINI0, KOTOPYIO MM 37iech mapHbi o0nuait. OH 651
pacnpocTpaHeH W B KYyIbType Hapakac, BO BCAKOM clydae Ha ee IO3HEM
srane."

YunreBasg ymoMuHaBmuecs nsobpaykenus MEGUUECKO ITHIH, OTPe3aHHEe
TOJIOBH B PyKax y Apyrux 6os;kecTB paHHeil HACKA, PHCYHKH TOJIOB BHYTPH UX

.

% Proulx D. A. Headhunting. .., p. 21.

SSReora e k- R. =B Op, teit:) pli- X VL

8 Feriz H. P. Explanation. .., p. 392.

% Proulx D. A. Headhunting. .., p. 18, bottom.

40 Cv.: Bepesrxun [0. E. Haua.1o semMuelesns Ha nepyamckom nolepembe. —
CA, 1969, Mo 1, c. 9.

@ proulx D. A. Headhunting. . ., p. 17.

6‘
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84 10. E. BEPE3KHH

¢uUTyp, MOKHO BaKIIOYATH, YTO YeJOBEUECKHE T'OJIOBE PACCMATPHBAIUCH HACKA
kak numa 6oros. OueBHIHO, 3/1eCh YMECTHO CPaBHEHHE ¢ 00HYAAME ACTEKOB,*
Y KOTOPHIX KPOBB KePTB JOJKHA HOAMEP/KUBATE FRA3HEIESATENIbHOCTh CYIIecT-
BYWONIETO COJHIA, Pagd 4Yero y IIEHHHKOB HAa "ajiTape BBHIPHIBAIM Cepe.

IIpyn sBegBuraer jgBa TOJKOBaHUA paccMarpuBaemMoro xyabra: 1) Go-
JKECTBA HE MOT'YT CYIIECTBOBATH 0€3 IOCTOSAHHBIX KEPTBOIPUHOINEHW, I0-
BTOMY II0€JIaI0T TOJOBH (K 9TOMY MHEHWIO IIPHCOEJMHAeMCH M Mbl); 2) pedb
HIAET 0 YMCTO MArm4ecKuX meiasx (mpucBouth cmiay ybOuroro spara). Cam om
CKIOHAETCA KO BropoMy obbsacHenmio. Ham kakercs, 410, XOTA MArusa M MMeJIa
I HACKA OUPOMHOE 3HAYEeHHWe M M3 Hee, BUAMMO, 3TOT 00RYAil M BHIPOC,
paccMaTpuBaTh ee KakK INIaBHYI0 NPAYMHY OXOTHEL 34 TOJOBAMH B JIAHHOM CJIY-
gae menb3a. [Ipyn, BepoarHo, He yuen m300pajkKeHmil, KOTOPHIE CBUETEI]b-
CTBYIOT O TOM, 9TO KYJbT*ATOT HOCHJ Y HACKA He IepBOOLITHEI XapaKrep, a OuuI
OPraHMW3anuoOHHO0 0POPMIEH B COOTBETCTBUHU € TPEOOBAHUAME TOH COMUAJIBHOI
cTyIeHH, KOTOPOii focTurio ux obmectro. Ha oqHoii n3 pocnuceii mpegcTaBienkl
IApaMuUJIb, JeKamyue Ha HAEX OTPe3aHHBIe I'OJOBE M PAMOM CTOAMME (QUIypPEHL
mopeit, mo-puguMomy xpernos.*® Ilogo0HEe IepeMOHMATBHEE KEPTBOIPHHO-
HIEHHA MOIVIM IPOM3BOJMTHLCS JHUIIL B mHTEpecax Ooros (= Bcero odmecrna),
a He OTIeJBHEIX BOWHOB.

He coscem, mpaBpma, AcHO, KAk MOTHBHPOBAJICA JAHHHII KyJAbT B IO3/HEIT
Hacka. Myskckoe aHTpomoMopgHOoe 60KecTBO, Kak NPaBWI0, WA JePRAT
YeJ0BEYECKYIO TOJOBY B pyke,'* mam ¢pus m3 orpyOiaeHHHIX TOJOB OKAMM-
IsAeT HIKHIOI dYacTh Basdsl. Ha cocymax c¢ ¢urypoit Gormau ¢pus coOCTOHT
TOJBKO U3 jkeHCKHX ronoBok (Girl Faces), Ges npmagaros TOro, 4ro 10 MepI-
Bhle TosIoBE-Tpoden. Bo BeskoM ciaydae o moefanwm roioB 00/KECTBAME PeTH,
KOHEYHO, Her. ‘

Bor B ocHOBHOM BCe, 4TO [laeT KepaMHKa HACKA /I XapaKTePUCTHKH HX
peauruu. Ha pocnmesax u CKyAbITYypax m300paKeHHsT MHOTO COJICPHRAHHA —
MPEACTABATENN PACTHTEABHOTO0 M JKHBOTHOTO Mupa,'® pasimynbie TeoMeTpH-
9eCKHe ¥ CHMBOJHYECKHE BHAKM, pejKe — CTOANIMe BOMHE, OXOTHHKH,®
YPEe3BHYANHO PEJIKO — HMUPAMUAB, BOEHHLIE, DPOTHICCKAE H JKAHPOBLIE CI[EHEL
Opuaxko Hexb3s OBITH YBePEHHHIM, YTO HAM TOHATEH IOJIMHHBI CMBICI BCEX
aTux usobpaskenmii. Tar, oHEM M3 pacHpoCTPAHEHHHIX CIOMKETOB B paHHei
HAacCKa ABJAIOTCA mopxawiue y nperxka rogubpu (rada. IV, 5). Heomupganso
TOT 7K€ MOTHB TOABJAETCA B acconuanum ¢ Gurypoii Gora-cokosa, JepsKamero
B pyxe orpyOiennsie rosossl.?” HeronbHo HanpammBaeTcss MBEICIbL 0 KAKOM-TO
MHCTHYECKOM 3HAYEHUW YHCTO JTEKOPATHBHLIX, HA IEPBHIA BITJAM, POCIHCE.
Hexoropsie ke cueHs, BO3MOMKHO, CBA3AHK ¢ Marmeil (Kak IIOJOKHTEIbHOI,
TaK W OTPHIATEJbHOIT), HAIpEMep m300paKeHns MOPTAMNX KYRYpPY3HEE II0-
CeBHI IONyTaeB W Murmeil 8 wan coporymiamonmxes gam.?

* % %

Tenepr, worga Hamm ciesaH IpeaBapuTeJbHEIN 0030p IAHTEOHA HACKA,
MOKHO TONBITATHCA JlaTh CPABHHTENBHHIN aHajan3 Hamboiee o0mEX Yepr,

42 Ha o1y amanornio ykasemaer i I', @epus (F e ri z H. P. Explanation. . ., p. 392).

3 Uhle M. Los elementos constitutivos de las civilizaciones sndamericanas. —
An. de la Univ. Central, Quito, 1926, t. 36, lam. 2, 1.

: 4‘; Saccasyn della Santa E. Les vases péruviennes. Bruxelles, 1962,

pl. 43.

4 Yame Bcero — paxkooGpasHble, SeMHOBOIHLIE, NPECMBIKAIONMECH, PHOL, NTHIE,
JICH, JIaMBI; M3 PACTeHNH — KARTYCHL I PasiHuHble ILI0JIH.

46 Fesnm MBI BEPHO HHTePHIPETHPYEM COOTBETCTBYIONINE POCINCH, HacKa ObUIN 3HAKOMEL
¢ coxounuoil oxoroii (Y acovleff E. Las Faleonidas. . ., fig. 6).

47 Seler E. Op. cit., Abb. 89.

88 8accasyn della Santa E. Op. cit.,, pl. 7—8, fig, 12, a; Gayton
A. H,Kroeher A. L. Op. cit., pli, 1, 2.

¥ Lapiner A, C. Art of Ancient Peru, fig. 25.
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Tabamma I. Msolpamenns Ha cocyfax HacKa (IO pasHEIM NIyOanKamuaM).
OO0BACHEHNA CM. B TEKCTe.
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Ta6namma II. Uzobpamenns ma cocyfax HAcKa (N0 pasHEIM nyOIHKAmHAM).
O0BACHEHHA CM. B TEKCTe.
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Taoanmma I1II. zobpaskenus Ha cocyqax HAcKa (0 PA3HBIM MyOIMKANHAAM).
OOpACHEHHA CM, B TEHCTE.
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Tatoaunmuoa IV, Usobpaskerng Ba cocyaax HACKA (IO pasHEM IyOIHKALHAM).
O0bsCHEHMA CM. B TEHCTE.
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POCIIUCH KYJIBTOBOTO COJIEPKAHUA HA COCVIAX HACKA 89

CBOMCTBEHHBIX MX peaurumossoit cumcreme. Ilo-Bupmmomy, mpeskjae Bcero cie-
JAYET OTMETHTH IMPaKTHYECKH IOJHOE OTCYTCTBHE W300paskeHmil, MILIIOCTPUPY-
omux Mudsl. Cpepm BCeX HM3BECTHHIX CIOMKETOB Juinb fABa-Tpu (Gor-cokour,
WTpAlIUil Ha cBHUpesaH, Gor-Kacarka, coOMpamIMuUics MPOTIOTUTH YeJOBEKa),
mpuueM ¢ OYeHb OOJBINON HATAKKOIl, MOZKHO MHTEPIPETUPOBATH KAK CIIEHHI,
WUIIOCTPHPYIOIIAE KAKHe-TO KOHKPeTHbie JeiicTBUsA O0KecTB B NPOHIIOM.
Orpomuoe GOJBIMIHCTBO CIOFKETOB CJEAYeT OINpeleNnTh KaK OHTOJOTHYECKHE,
KOT/la IepCOHa Ky TIPe/IcTaBIeHkl JeMOHCTPUPYIOMUME CBOX cBoiicTBa 1 QyHK-
mun. WB-3a orcyrerBus fleiicTBHA XYOKHUK He HYKIAaeTcs B YCTAHOBICHUM
KOHTAKTOB MesK[y IepCcoOHaskaMu, a MpeCcTaBjAeT WX IMOOOAMHOYKe, m3beras
cren. Horja ke Ha ofHOIl Base 3alevuaTieHO HECKOJIBKO CYMECTB, TO TP
HaMHI He HCTOPUYECKOE JeiicTBHE, a Te CJYydYam, KorAa cuernupuueckne GyHKIHR
00sKecTB MPOABIAAIOTCA UMM JHINB COBMECTHO (3emiiefesbueckas OOTMHA U ee
CYNpPYT) MIH TEAbI0 N300payKeHUA SBJIACTCA JEMOHCTPAIMA COOTHOIICHWA
PAaHTOB CBEPXBECTECTBEHHHIX CYMIECTB OTHOCHTENBHO APYT apyra (Goapmas
¢urypa cuakpernueckoro 6oKecTBAa B OKPY/REHMH 3HAUYMNTEIbHO MEHBIINX IO
pasMepy ApPYrux TepcoHaskeil).

Pasymeercs, Guuro On HeJemo HA OCHOBAHWEM OTCYTCTBHA WIIIOCTPHPYIO-
nmx Muds pocumceil OTpPHUIATHL CYINECTBOBaHME Y _Hacka Mugos BooOme.
Opmako scHO, 4TO B 0QPUIUAIBHOM KyJAbTe caMu MuHYECKHe, IPHKIIMeHTe-
CKHMe CIOKETH UT'DAJIH 3HAYUTEIHHO MEHBINYIO POJb, 4eM 00passl 00/KeCTB Kak
rTakoBeX. BoaMokHO majke, YTO OCHOBHBIE Tepom MHQOIOTHIECKOTO IIOCA
IOKJOHEHHEM He I0Jb30BajUCch W BooOme He M300pasKaIuch.

ITommmo oHTONOTHYECKWX, DOPTPETHHIX u300pakeHuii, HA POCIHCAX
HHOT/A IIPe/ICTABIECHBI 00 PATOBEIE CIEHBI CO CBEPX'BECTECTBEHHLIMM CYIIEeCTBAMM.
ITo moBosy mocmemEAX HEOOXOAMMO OTMETHTH, YTO Mbl, KaK IPABWIO, HE MO-
FKeM OTOKIeCTBUTH HX C COOTBETCTBYIOIIMMH CIieHaMu, rje Obl JieiicTBOBAIH
mioma. Hpome Toro, ocHOBHOE BHMMaHWE XYIOKHMKA IPUBIEKAET He 00pAN
cam mo cebe, a omaTb-Takm ¢urypa GoskecrBa (pme. 9).

C npmHUIMONANBHO WHOH KapTHHOM CTAIKHBAEGMCH MBI IPH H3YYeHHH pe-
IUruu MouuKa. B Heil, ecTecTBeHHO, TPUCYTCTBYIOT W OHTOJOTHUYECKAST, M 0Ops-
JIoBag 4acTH, HAIIEJIUEe CBOE OTPaskeHme B NPOHM3BEJIEHHAX MCKYCCTBAa. 37ech
MOKHO yIOMAHYTH GUTypsl 00KECTB B TOP/KECTBEHHHIX 032X W IPH pPerajmax,
CIIeHEI }KePTBOIPHHOIMEHN ¢ YIACTHEM CBEPXBECTECTBEHHEIX CYIMECTB | T. .,
B o0mem Bce Te CAakpaJbHBIE CIOFKETH, KOTOPHIe He IPUBA3AHE JKECTKO K IIPOII-
aomy. Ho mapapy c¢ atuM mepej HaMu IpeJicTaeT CAOKHAS W Pa3BeTBICHHAA
cucreMa Mu$OB, He JWINEHHAs ABAHTIOPHOTO dJeMeHTAa W 00pasoBHBAOIAsd
B HTOTe dIMIecKuil MUK (BO3MOKRHO, He onuH). M3 265 orMeuyeHHEIX HaMM| /I
MOYHMKA CIOETOB C YYaCTHEM CBEPXBHECTECTBEHHBIX CYIMECTB CIIEHH M3 MUGOB
cocrasagoT npumepHo oguy Tperh (30—50% ciosxeros u 25—40% orpenbHEIX
n3o6paskennii). CooTBeTCTBEHHO 00BEKTOM KyJabTa SABJIAAUCH HE TOJBKO 60-
FHECTBA KAK TAKOBHIE, HO ¥ (CBAMEHHAA HCTOPHA». Bo BesAKOM cirydae Ha coxpa-
HUBMHUXCA Ppeckax M3 MOYMKCKHX CBATHIININ IIOKA3BAHB! CIEHE Kak obpsapmo-
BOTO, Tak M Mu@OIOrHYecKoro (B Y3KOM CMEICJE) XapakTepa.

C mepBoit 0cOOEHHOCTBIO PEIUTHO3HON CHCTEME HAacKa, 0iarofapa KOTOpOi
OHA PEMUTEJNHHO PACXOJUTCHA C MOYUKCKOM, TecHelmuM 06pa3oM cBA3aHa 1 Y-
rag — BHEJMYHOCTHHIE, HOTycTOpoHHUE 00pasn GomkecTs. '1aBHBIL HepCOHAXK
IIAHTEOHA B M3BeCTHON HaM ¢gopMe IpejcTaBiseT He MPOCTO AHTPONOMOP(HU3U-
POBAHHEIN BapWaHT KOINAYbero XWOIHWKA, a 0 CymecTBY HabOp CHMBOJIOB,
a He peanbHO TpefcTaBiseMoe cymecrBo. Ha Ty ero oco0eHHOCTH yKa3HBaeT
n Mepuns.® Ilpasia, ME He cTaHeM BCJe] 3a OTHM MCCIEIOBATEJEM IILITATHCS
pacmu@pOBHBATL JIAHHBIE CHMBOJH, IIOCKOJBKY BCe MOJ00HEE IONBITKH
BeCchMa NPOM3BONBHLI, PABHO KaK W HACHTH(YUIMPOBATH 0O0KECTBO C COJHIEM,

% Feriz H. P, Explanation..., p. 388—392.
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90 0. E. BEPE3KHH

JYHOU ® T. J., 9T0 HECOMHEHHO BEChbMa BEPOATHO, HO TOKE HE MOKeT Ha OCHO-
BAHAW WMEOIIET0OCA MATepPHaja CYMTATHCA TBEpPHO ycraHoBIeHHEM. OgHARO
cam ¢arr TOro, 9ro 06pas GoyKeCTBA MHCTHYECKH TOJIKOBAJICA M pacum@po-
BHIBAJICS €CJIH He BooOme Hacka, TO IO KpaiHeil Mepe BepPXYIIKOM :KpedecTna,
COMHeHMil He BH3EBaeT. Takoii abcTpakTHO-CHMBOJIMYECKUII XapaKkTep mepco-
‘HajKeil BIOJHE COOTBETCTBYeT 0O0HYa0 He u300pakarh WX YYacTBYIOI{HME
B mcTopmueckoM neiicteum. Tem caMbiM MudHUecKue CymecTBa He MOIAJAIOT
B curyamum, rje Osl mx obumry HeoOXoxuMo ObLIO NPUAATH KOHKPETHO-OCH-
saemyio gopmy. HEIME cioBaMu, CyAs IO POCIHMCAM, paccMaTpUBaeMbie Iep-
COHAKH SBIAITCA HMEHHO 60H{EGTB8.MII I He MMeT OTHOIeHMsS K IepPBOOHIT-
HBIM 9THOJIOTHYECKHM Mu@aM, ¢ KOTOPHIMHE CBA3aHEL 00passl KyJIbTYPHEX Te-
poes.

Pasymeercs, npe;x/e 4eM JOCTUTHYTH CTOJb BEICOKOT0 yPOBHA abCcTpaKIud,
0oykecTBAM HACKA NPHILIOCH IPORTH TOATHE dBOJIOMUOHHEIR IYTh, HOCKOJIBKY
HAQYHHAJCA OH B JKABOTHHIX U IOJY/KHBOTHEIX — 006pasax repoes nepBoOBITHOM
mudogornu. OHAKO 4YTO-TO CcHOCOOCTBOBANO HPOJABHKEHUI0 HMX WMEHHO IO
BTOMY IYTH, MOCKOIBKY HX (KOJUIETH» ¥ MOYAKA, (YHKIMOHAIBHO BIIOJHE OC-
BOHBIIKMCH C BIOX0il KIACCOBOr0 o0mecTBa, CyMead COXPAHHTH HEKOTOPbIe
9pe3BHYAHO NPHBIEKATENbHEE KadecTBAa IePCOHAKeil Muda-cKaskm.

Xors GONBIIHHCTBO CBEPXBECTECTBEHHLIX CYIIECTB B MKOHOTpaguu MOYHMKA
BHEITHE IPEJCTABIAIT c0o00il BCEro JUIIb aHTPONOMOPOUBHPOBAHHBIX KHBOT-
BBIX, oHHM, momobHo Hoitory mim Bopomy ceBepoaMepMKaHCKHX WHJEHIEB,
YAUMBATEIHHO YenoBeuHsl. Haskaelii m3 HUX o0sagaeT COBEPIIEHHO ONpe/eseH-
HO commanbHOl okpackoii. Baaromapa tomy, uto GosxectBa m3o0parkalmch
B TeX jKe 1103aX, OJe;K/e, CHTYAIuAX, YTO M JIOJH, MB PACIOJaraeM BO3MOKHO-
CTHI0 BeChbMa TOYHO PACCTAaBUTh MX HA CTYNEeAAX OO0N[eCTBEHHOMN JIECTHHIHL.
Hanpmmep, Gor-imc, mo-BUAHEMOMY, BHICTYIIAeT CpPeJH OCHOBHON MAacchl BO-
HHOB, TOIJla Kak Oor-cosa 3aHEMMaer IOJOKEHNEe, COOTBETCTBYIONEe BOEHAYAIb-
HAKY WX DPAaBUTENI0, HHOI/[A K€ MCIOJAHAET KaKkue-To ;Kkpedeckne (yHKIWH.
JleiicTBHA U B3aHMOOTHOINEHUsA 003kecTB B Mudax CTOIb PasHOOOPASHEHL, HTO
BpAL Ju Oyaer ommOKoil MPeanoIoKUTh HAAAIAe ¥ repoeB MOYMKCKOTO dIIoca
W WHIHBUAYAIBHEIX XapaKTepoB.

Haxk mamm y:xe ormedanoch, 00mecTBo GOTOB y MOYHKA IO CYNIECTBY HKBH-
BAJIEHTHO OOMMECTBY JIOJel M B CMEICJEe CBOeil oprammsamuu, u Oaaropaps
TOMY, 4TO GOTH TPEJCTABAAIOT MHTEepecH Jjwjeir B Oopsbe ¢ nemomamm.’’ Ha
AHANTOTAYHYI0 MH(OJIOTHUECKYI0 CTPYKTypy BmepBeie ykasanx E. M. Mexe-
THHCKMil NP HM3YYeHNM MM CKAHIMHABCKOM «IIAED M JAPYIHX apXamiyecKHx
anocos Craporo Ceera.®® OpEako cpefl BEICOKHX KYJbTYP AMepHKH Iofo0HAA
rymaausanuma Ooros easa ju He OGecmpemepenTtHa. OOmas cxema OTHOINEHMIA
B KOCMOTOHHYECKOIl CHCTEME MOYMKA BRIDISAAT TaK:

GosRecTBA = JIOAH
JleMOHbI

B macka Mu He HaxoguM OpoTHBoIocTaBieHus Goxects geMoHam. B masm-
TEOHe PAaHHEer0 IepPHOJia BCe CBEPXBECTECTBEHHLIE CYNecTBA TPYHNNHPYIOTCH
BOKPYI CHHKpeTHYeCKOro 0os;kecTBa, 3aTMeBalomero coboil mpoumx IepcoHa-
meit. Muduveckas mruma, XoTA W He IIPeCTaBIeHA HA M3BECTHHIX HaM pocC-
NNCAX PAJOM ¢ HUM, BPAJ JH OTIMIAETCA OT GOra-KacaTKm M OCTAJBHHIX 00-
skecTB. B mospHe# HacKa, HECMOTPA HA TOABJeHMEe MHOIT MHEQOIOTHIECKOH

5t Fepesxrunr 0. E. Maponorna mouuka. .., c¢. 190.

22 Menerunmcxkmii E. M. 1) IlepeoOsiTHOE HacHe[He B apXamdecKHX omocax,

, 1964, ¢. 3—4; 2) «Inma» m pamane opmer amoca. M., 1968, c¢. 151 —154; Memxay mudo-
normecnnmx HOpeJCTABICHIAMI MOYAKA I APXAWYCCKUMM DIOCAMH Eapaami eCTh H Bak-
HEle OTINYNA, HA KOTOPHIX MBI, OJHAKO, He CTameM ceifdac ocrasapiampaThcs. Cpeam HaU-
6oee 3aMETHEIX MOKHO YIOMAHYTH 300MOppHEE 00passl 00:KeCTB B IepyaHCKUX Mupax
I OTCYTCTBHE B HHUX BIH3070B OOpPLOH M COIEPHMYECTBA M3-3a KEHIINH.

AnekTpoHHasa 6ubnunoteka Mysesa aHTpononorun n aTHorpadum nm. MNetpa Benukoro (KyHcTkamepa) PAH
http://www.kunstkamera.ru/lib/rubrikator/08/08_03/mae_xxxi/
© MAS3 PAH



POCIIACH HVJIBTOBOI'O COOEPHAHHA HA COCYVIAX HACKA 91

CHCTEMBI, 2TO IoJoskeHne coxpamsercs. Takum ob6pasoM, cxeMa OTHOINEHHE
B KOCMOCe HACKA NPHHIUIAAIBHO OTIMIHA OT MOYMKCKOIL:

fomecTBa = AeMOHE
JOA K

3nech Bce MEUUECKHE CYMEcTBa IPOTHBOIOCTAB/EHEI JIOIAM KaK CBepXbec-
TECTBEHHHIE W TPO3HEIE CHIILL

Y Moumka Kask[Eif M3 mepcoHa)keil caMocroATeneH. MeHnee 3HaUMTEJBHEIE
HOMIUHAIOTCA GoJlee 3HAYMTEIBHEIM JIHNIb HEPAPXHICCKH, MOZO0HO TOMY Kak
BOMHBI B peajbHOM o0mecTse MOJIMHATCA NpaBuTedio. B KOHKpeTHEIX ciay-
9aAX TO WIH WHOE 13 300MOPPHEIX G0KECTB MOKET 1 JIeficTBOBATEL 320THO C TJIa-
BOJ IAHTEOHA, M IPOTHBOCTOATH €MY, BCTYIATh ¢ HAM B IOGWHOK. ¥ HACKa,
KaK YKashBaJOCh, BCE IEPCOHAIRA
paccMarpuBaJMCh KaK CIAYrd HIA -~ ~— ' sepee T
Jlayke MIOCTACH IeHTpaibHOrO 6o-
JKECTBA. JTO Pasimime, BO3MOKHO,
CBABAHO ¢ PA3HLIM IOHIMAHUEM JKI-
TeJAMH I0oTa U ceBepa mobGepexbs
TAKAX KaTeropmii, Kak POK, IPOBH-
nenme, GosxkecTBeHHas Boas (Ooske-
CTBO, NpaBsmee MEpPOM, 1 60RECTBO
KaKk OJHO u3 JIeHCTBYIONUX JINI]
B HOYNIPABIAEMOM MJIM YIPABIAEMOM
abcTpaKTHOI cmIoil Mmpe).

IlompoOHKIii apanm3 gpeBHEro mc-
KyCCTBA KAaK TAKOBOI'O HE BXOJUT
B Hamy 3agayy. OQHAKO 9HCTO JKU-
BONUCHEIC PAa3IM9msa MEKIY XYHL0aKe-
CTBEHHEIMHA CTHJIAMH MOUHMKA M HACKA
HACTOJBKO TepeIUieTeHk ¢ BO3HMK-
IIIMM HEIOCPEeCTBeHHO M3 0co0eH-
HOCTEeHl WX PEJMTHO3HOTO MMPOBO3-
8peHMA, UTO O HUX HEJIb3A HE yIo-
manyTe. Ha mepsmiit B3raanm, B rmaza
OpocaeTcs Ipe;kge BCero KOHTPAcT - -
M@Ky NOJUXPOMHEH HAacKa M Wc-
IOML30BAHMEM TOJNBKO JABYX IBETOB  Pyc. 6. IlopTpeTHEIi COCYA KYIbTYPh MOIAKA
y mounka. IlpaBaa, m y Hmx Berpe- (mepmom moumka IV). Ilo Jlemany u JI8pmary.
JalTCA KaK TPeXIBETHHIE POCIHCH
COCY/I0B, TAK W TOJHXPOMHEIE (pe-
CKHM, HO OHH OCTalTCA He 0ojee WeM pacKpAmEHHHIMA DPHCYHKAMH, TIe
OCHOBHOE 3HAYeHHEe MMEeIOT KOHTYD M IPOTHBOIOCTABJICHHE TEMHOT'O W CBETIIOTO.
Hanpotus, kuBonucHAas MHOTONBETHOCTD HACKA 3AK/II0TAETCH HE CTOJBKO B HC-
IOTbBOBAHAN MMHI caMoii 6oraroif cpeju ApeBHAX KyJABTYD AMEDHKH IaJATPH,
CKOJNBKO B cmocofe cosmammsa msobpaskenusa. OHO CTPOMTCA Kak KOMOMHATHS
IATEH, B OCHOBHOM OJIMHAKOBHIX IO CHJe I[BETA, M B IO3JHEH HACKA B OTHEIb-
HBIX CIydasx BooGme mumeno oGoGmaromeit kourypHO suamu (tada. IT1, 9).

Opnnako ykazaHEHOE pasimiye ABJIACTCH B 3HAUNTETHHOI Mepe HeHlTpaJbHBIM
W HE OHO 3ACTaBJfAET HAC PacCMATPHBATh MKOHOTrpaguYecKme NPUHIANEL CO-
BHATENeHl IBYX KyJBLTYP Kak mporuBonoJioskuasie. Hanboree cymecTBermsii Mo-
MEHT, KOTOPHI BHIJIENAET MOYMKCKOE HCKYCCTBO Ha (oHE APYTHWX, OCTaB-
JeHHBIX HaM MB/eiinamMun AMepusy, — ero peaxmsM. Pasymeercs, mpmMeHeHue
9TOr0 TEPMMHA K J[PEBHEM XYIOAKECTBEHHBIM CTHJISAM BCErja YCJIOBHO, HO
B JIAaHHOM CJydae JJs HEro ecTh HEeKOTOPHE OCHOBAHHA. XYMIOKHIK MOYMKA
HHEKOIfla HEe NPHBHOCHI 0T ceba Kakme-Tm0O MOCTOPOHHHE DIEMEHTH, 100aB-
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92 10. E. BEPE3KUH

JeHus, 3HAKM, YYKABE O0BEKTY, KOTODHIMH TAK 3arDOMOZKIEHEH, HaIpHMep,
nzobpasurenpnse nmamarEnkn Mecoamepuru. O He jedopmuposan mpemmer,
a JUmb YOpolial ero (IpuMToM IO Mepe PasBUTHS KYJIbTYPH — BCE MEHBIIEe
7 MeHbIIe), COCPeJ0TOYNBaA BHIMAHAE HAa HauboIee CymecTBeHHBIX NPH3HAKAX.
B urore B mepmos moumka IV B mckyccrBe CKyJBNTYpPHOTO mOpTpera ObLI 0-
CTHTHYT YPOBeHB, B0OOIE He NPeB30HICHHLIH CPelu APeBHUX I[ABHAIH3AIHI:
BOCOPOM3BOAMINCEH HE TOJBKO WHAMBHAYAJBHBIE YePTH, HO [ajke BHPaKeHHe
mnma (pme. 6).°® Basopas pocmmesr u penbed ocraBammch 6ojiee YCIOBHEL,
OJIHAKO W 3[leCh HA IPOTAKEHUN BCETo MepHojia PasBUTHA (OTYACTH 3a MCKIIO-
yeHneM (puHAIBLHOTO »Tama), a B Moumka IV ocoGeHHO, MBI Beermga MokeM
yaHaTh 00BEKT m300paskeHus He MYTEM CPABHUTEIBHOTO H3YUCHUA BHAKOBOI
CHCTEeMBl XY[OMHWKA, a Ipocto Oiaarofapsa O0YeBHAHOMY CXOJICTBY PHCYHKA

Pne. 7. Tapenka Hacka ¢ pocinuchio B Bijie BeTOK XJ0MIaTHIKA.
Ilo lépnnry.

u opurnHajna. Yro xacaerca MUGHYECKUX CYMIECTB, TO B UX 00JHKE CBEPXbecTe-
CTBEHHLI® DJIEMEHTH HACTOJHKO MaTepuaan30BaHb 1 OPTaHHYHEL, 4T0 He Gonbme
HapymaioT o0yl KapTHHY, 49eM KPHUILIMKN HHKE Ha a@THYIHEIX Ccraryax.

Hapo ckasarh, uro B 9TOM HANpPaBICHHH B M3BECTHON Mepe pasBHBAJIOCH
U MHKCKO€ WMCKYCCTBO, Npe/icTaBlIeHHOEe pOoCHHCAMEH Ha KyOkax-kepo, Gmaro-
Japs 9eMy OHH, KaK M KepaMHKa MOYHMKA, SBIAITCA IPEKPACHHIM MCTOPHYE-
CEMM mCcTOYHHKOM. OIHAKO OHO He MOJKeT CONEePHMYATH ¢ MOYNKCKHM B OTHO-
IMEeHWH KPACOTHI, COPa3MEpPHOCTH, BKYCa, FADMOHHYHOCTH COYETAHHA (HOpPMEE
cocyjia ¢ ero JleKOpoM — Bcero Toro, uro Mysane onpemenna kak «lo tactily,®*

JdtuM «lo tactily GesycioBro 06aamaloT U AyYIHEe POCHUCH HACKA, B KOTOPHIX,
OJJHAKO, BEAYINYIO PoJb urpaer e dopma, a mser. Yro ;e Kacaercs ONECHKH
CTHJIAA B OTHOIEHHM (PEAJHCTHYHOCTHY, TO €CJH He YYUTHBATH MupuUecKue
u3obpaskeHna nepuosa 5 u Gojiee Mo3/HEE, IPOrPECCUPYIOMAS CTHIN3ATNAA KO-
TOPHIX HE CBA3aHA HEMOCPEe/ICTBEHHO ¢ 3aKOHOMEPHOCTAMM PAa3BUTHA HCKYCCTBA
KaKk TaKOBOTO, Ba30NUCh M CKYJBNTYPYy HACKA MOKHO OXapakTepH30BaTh
KaK JIeKopaTHBHO-peajmcrndeckne. XyHosKHAK, X0TA W maobpaskaer o00BERT

% Lehmann H.,, Doering. H. U. Op. cit., Taf. 80.
4 Muelle J.C. Lo tactil como caracter fundamental en la cerdmica Muchik, —
RMN, 1933, t. 2, Ne 1, p. 67—72.
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POCIIHCH HYJBTOBOI'0O COOEPHAHHA HA COCYIAX HACKA 93

B OCHOBHOM BEepHO, I'IaBHOE BHUMAHME y/eJseT He TOMY, YT00H 3PHUTENb JerKo
noHAa maobpakennoe, a gopManbHO-kuBonucHBIM dddexram. Ilpemme Bcero
PHCYHOK Kak I[eJi0e YacTO BOCIPHHHMAETCH JHIIL IIPH IepPeHoce ero Ha Io-
CKOCTB, 0COOEHHO KOT/ia (PUIypa OIHOTO CYIMEeCTBA MOTHOCTHIO 3AHIMAET TIOBePX-
HOCTh 00BEMHOTI0 cOCy/la M ee, eCTeCTBEHHO, HeIb3s YBH/ETb BClo cpasy. Cam
IBeT TaksKe Jame Bcero yciuoeH. OH mMeeT JHWIIL JEKOPATHBHOE 3HAYCHHE W,
KpoMe TOro, BepOATHO, MHCTHYeCKH-CMBIC/IOBOe. [lBeroBas cmMBOJIMKA W3-
BECTHA MHOTHM HapomaM AMepuwku. B KadecTBe mpuMepa MOKHO IPHUBECTH [e-
caHa KouayMmOmiickoit AMaszoHmu,’® KOTODHEIE IIOJAraiT, 4TO0 Ka:KAasd dYacTh
BCEJICHHOM MMeeT CBOIl I[BET U COOTBETCTBEHHO OKPAIIWBAIOT U MHTEPIPETAPYIOT
CBOM PHTYAJIbHEIC IIPEIMETHI.

Braromaps ykasaHHOI JeKOPAaTHBHOCTH JyYNIe BCEro HA cOCyJax HACKA
BOCHPHHUAMAKTCA PacTUTeJIbHEIe MOTHBEL. VckajkeHne Npomopuuii B 9TOM CIy-
gae He MMEeT CYMECTBeHHOr0 3HAYeHHs, a 0e3yKOPH3HEHHAs I[BETOBAg raMMma
M CMEJIOCTHh PHCYHKA CI0COOCTBYIOT YAUBHTEIBLHOU BEIpasuTeabHocTH (puc. 7).%6
B Tex ke cayuasx, KoOrja XYAOKHUK IIOKAa3biBaeT JIOJEH M KHBOTHBEIX
u Tpedyerca TOUHAS Iepegava Jeraseil, TOHNIMAHIE POCIHCEN HACKA CYIIecT-
BEHHO 3aTPYAHEHO, TaK 9T0 BUJ ITHIL WX HACTPOEHHE YeI0BeKa (pasymeercs,
xoTs OBl B TAKHUX IIpejejax, KaK CBUPEHOCTh—II0KOPHOCTH) HE BCEra y/aeTcs
ompexgenntsb. [lopoue rosops, s OCO3HAHHOTO M AYTEHHWYHOTO BOCIPUATHS
JMAHHBIX H300pasKeHnii TpedyIoTesA cIernuanbHBC 3HAHUS UM HPAKTHKA, MHAYE
¢pus m3 oTpyOIEHHLIX TOJOB MOKHO NPUHATH 32 PAJ YIHOAWMUXCA JTHIT,
a MOTYmECTBEHHYI0 OOTHHIO — 32 KyKay-marpemry. Haoporms, mcKyccTBo
MOYHKA — B TOM, 49TO Kacaercs HemoCPejCTBeHHOH 3puTeJbHOIl omeHkm, 0e3s
BHUKAHAA B JeTAJIBHBIH CMEICT 00pAgAa MAN AeMCTBHA, MOAIaC HAM HE HM3BECT-
HEIif, — MPOM3BOJUT HA COBPEMEHHOT0 Halaiogaresis, M0-BAAAMOMY, IPIMEPHO
TO Ke BIeYaTJeHHe, 4TO W Ha JIO/eil, ero cosIaBOIMX.

Taxkum oOpasom, m3obpasurej bHEe NaAMATHHKE HACKAa ¥ MOYMKA oOHapy-
JKHBAIOT — KaK caMm 1o cefe, TaK W B3ATHE B KAYeCTBe MCTOYHUKOB 3HAHWI
0 PeIUTHO3HHIX CHCTEMax HX coajareneil — riy0oxkme U HNPUHIHIAAIbHBIE
pPacxosK/eHnsA, KOTOPEIe CBUAETEJBCTBYIOT O BaKHBIX OTJIHYAAX B ICHXOJIOTHH
u muEpoBocupuaTHn. Haxomares am 5TH OTIMYMA B COOTBETCTBHH ¢ 0COOEH-
HOCTAMH CONMANLHON OPTAHN3ANMK JIPeBHUX OOIMECTB, OTBETHTH IOKA TPYIHO,
HO BO BCAKOM CJy9ae OHU IPEJCTABIAIOTCA 3aKoHOMepHEMEH. Jlo BTOpOil mO-
sgoBuHE | Toic. H. 5. B Ilepy cymecTBoBanu IHIMb OTJAEJIBHBEE 0YaTH I[MBHIH-
3amMm, pasjeqeHHbe OOMEAPHBIMEA paiioHaMu BapBapckoil mepudepum. Ha-
XO0/fiCh B IIpefiesiax OJHOI MCTOPHKO-2THOTpAPHIeCKOil 30HE, JayKe yIaJeHHEe
APYr OT Jpyra meHtpsl obJagaium onpemeseHHONl oOIHOCTHI0O MaTepuaabHOIM
B JyXOBHO# Kyiabrypsl. DOpMEUpPOBAHWIO HEKOTOPHIX 4YePT CXOJCTBA MEIRIY
HEMH, OYeBHUJIHO, CHOCOOCTBOBANO BIHAHWE IEPBOM IEHTPATBHOAHIMIACKOMR
nusuausanny dasud (komen Il—nepsas momosmua I Tric. go H. 9.). OgHaKo
KO BpPeMeHH, KOIja B MOYHKA, JUMa, HACKA, TMAYAaHAKO, CYHA IO apxeomo-
THYECKUM JaHHLIM, IIeJ HPOIEece KIaccoo0pasoBaHUs W CIAOKEHUA IOCY/IapCTB,
YaBMH W POJCTBEHHLIC eil KyJabTypsl (IO HESCHHEIM eme IPHIAHAM)
JIaBHO MCYE3JHM, TAK ¥TO JTO BJUAHNE 0KA3aJ0Ch 0OCIAa0JIeHHBIM, OIOCPENo-
BaHHEIM. B Kayk[0il M3 mepyaHCKHX IMBHIN3AIMI HAYANIa HOBOM DPH HIEO-
Jormieckoe oQopMiIeHne HHCTHTYTOB KI4CCOBOTO 00mecTBa MPOMBOILIO B OC-
HOBHOM camocrogrenbHo. lloaromy B orrmume, Hampmmep, or Mecoamepurnm
B llearpanpHex AHaX CI0KeHAe MePBHIX IMBHJINBAITIL IOBEJIO He K cOMmKe-
HAIO X B cepe PeJIUrHO3HOIN MIAEOJOTHH, & K IOABJIEHMIO IOMOJHUTEIbHBIX
pacxokieHmit.

% Reichel-Dolmatoff G. Amazonian Cosmos. The Sexual and Religious
Symbolism of the Tucano Indjans. London, 1971, p. 24—25, 113—116.

% Doering H. U. Altperuanische Gefissmalereien. — In: Sonderdruck aus
Marburger Jb. fiir Kunstwissenschaft. Bd. II. Marburg, 1931, Taf. V.
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