


B MaB3o0siee 'yp-OMup 6blla NOAHATA 3aKpbiBaBLUasA CKaen
TuMypa TsaXKenas nauTa, Noj HeM OKasasics NPoCToM Aepe-
BSHHbIM FPO6 M3 apyu, € AMHCTBEHHbIM YKpaLIEHUEM KOTOPOro
6bl/1a CMHAA LLeIKOBaA NJallaHMLA C BbITKaHHbIMU cepebpom
apabCKMMM HaZMUCAMM.

B XVI Beke, c 3axBaToM MaBepaHHaxpa y36eKamu
U yTBEpXKAeHMEM AnHacTmu LLerbaHu cTtonmua rocygapcTea
nepeHocutca B byxapy. CamapkaHz NoCTeneHHO NpUXoAMT B
ynagok, B XVIIl BeKke ero npakTM4ecKu NOJIHOCTbIO paspyLualoT
BpaxkAaymLLme y36eKcKue KaaHbl, 1 K 1735 rogy Koraa-To Lge-
TYLLMIM ropog CoBepLLEHHO o6e3ioen. MepeceneHHble cloga
B 1780—1790-e roabl ycunnamu Lax-Mypaga xutenm Kak
CoCeAHMX, TaK M BeCbMa YAaNeHHbIX FOpPoA0B CO34a/IM HOBOE,
necTpoe no 3THMYECKOMY COCTaBy HacesieHue. Ho pa3pyLueH-
Hasd, 3abbiTad APEBHAA Ky/IbTypa ropoja yAMBUTEIbHbIM 06pa-
30M «NpOpPOC/Ia», KaK LBETOK B NyCTbiHE, Yepe3 TOJILLy BEKOB
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In the 16 century, with the capture of Maverannahr by
the Uzbeks and the strengthening of the Shaybani dynasty,
the capital of the state was moved to Bukhara. Samargand
gradually declined, in the 17" century it was practically
destroyed completely by warring Uzbek clans, and by 1735
the once flourishing city was completely deserted. The resi-
dents of neighbouring and very distant cities who were set-
tled here by Shah-Murad in the 1780s—1790s created a new,
ethnically diverse city. But the destroyed, forgotten ancient
culture of the city amazingly “germinated”, like a flower in
the desert, through the centuries of neglect and decline.
And today, we can say that happy is the person who has
visited Samargand, who has breathed the transparent air
of its gardens (fig. 4), looked at the frescos of Afrasiab with
bated breath, and standing before the incomparable portal
of the Bibi-Khanym mosque has heard the legend of the love
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3a6BeHMA M ynagka. M cerogHA Mbl MOXXEM CKasaTb: CHaCT/IMB
TOT, KTO no6biBan B CamapKaHAe, KTO Ablllajs Npo3payvHbIM
BO3/yXOM €ro cafoB (usii. 4), 3aTauB AblXaHWE CMOTpPEs Ha
dpeckn Adpacraba, cToA nepes HeCpaBHEHHbIM NMOPTa/loM
meyeTn brbu-XaHbIM ciywan nereHay o 6su Tumypa U ero
NpeKpacHoM keHbl Capai-MyJibK-XaHbIM, J1l060BasICA MOXO-
MMM Ha HepacKpbITble LBeTbl Fo/ly6bIMU Kynosamm aHcambs
Fypu-Omump (usa. 5), lWaxu-3nHabl M PernctaHa, puCyHKM
y30pYaThbIX CTEH KOTOPbIX TaK MOXOXM Ha OPHAMEHTbI AOPOBbIX
wesKkoB MaBepaHHaxpa (u/i. 6).

OT3BYK LiapMBLUEN 34€Cb HEKOrAa SPKOM, MHOIOA3bIKOM,
MOJIHOM BeCesibA U HEMM KM3HM CKa3aica U Ha OAEXAE ero
JKUTENIEN: KOCTIOMbl CaMapKaHALEB BCEraa OT/IM4aimCh ApKOC-
TbIO U HapAAHOCTbIO. M Mbl MOXKEM TOJIbKO Jj0rablBaTbCA,
KaKMMM 6blIM CBaZiebHble N1aTbsa XKUTEIbHUL, CTONMLbI NEpU-
ofa pacugeTa, ecau 1 B XIX BeKe caMapKaHACKME HEBECTbl
HOCM/IM MOXOXKME HA KOPOHbI FOJI0BHbIE Y60pbI (us/1. 7),
BeJIMKO/IENHbIe oAeXAbl U3 wou (usis. 8) U U3ALLHbIE BbILUK-
Tble Tydenbku (us1. 9), a NOTOMKMU 6EXaBLUMX OT rubenm
B HypaTMHCKME ropbl TaAXMKOB HOCM/IM TOHYaMLIME MpO-
3payHble LWesKoBble pybaxu (usis1. 10) U KpOLLEYHbIE BbIUMTbIE
LUEJIKOM «BIOCTUKM>, IK30TMHHOCTb M MOAYEPKHYTaA 3pOTHUY-
HOCTb KOTOPbIX M CErofHA nopaxatoT Halle BoobpaxkeHue.
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ABopua, 1924 rog. MAS PAH, Ne2916-48.
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Mnn. 5. Kynon-tionbnaH mas3onies 'ypu-Immp. CamapKkaHa,
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of Timur and his beautiful wife Saray-Mulk-Khanym (fig. 5);
admired the blue domes of the ensemble of Registan, which
resemble closed flowers, and Shahi-Zinda, where the pat-
terns of the walls are so similar to the ornaments of the abr
silks of Maverannahr (fig. 6).

The echo of the era which once ruled here, multi-lin-
gual, full of joy and delight in life, has had an effect on the
clothes of its inhabitants: the costumes of Samargandians
have always been distinguished by their brightness and
elegance. And we can only guess what the wedding dresses
of women of the capital were like in the heyday of the
city, if in the 19t century Samargand brides wore head-
dresses like crowns (fig. 7), magnificent clothes of shoi
(fig. 8) and exquisite embroidered shoes (fig. 9), while the
descendents of Tajiks who fled from death to the Nurata
mountains decorated themselves with fine transparent silk

shirts (fig. 10) and tiny embroidered silk “busts”, with their
exotic nature and stressed eroticism which continues to
amaze us to this day.

Illustrations:

Fig. 1. Wall-painting “Arrival of the Ambassadors”, detail. Samarqa-
nd, Afrasiab, west wall, 7* century.

Fig. 2. “Soghdian Circles” motif on shoi silk fabric, detail. Received
from the Museum Fund in 1924, earlier belonged to the Stor-
erooms of the Winter Palace. MAE RAS, No. 2916-48.

Fig. 3. “Soghdian Circles” on atlas semi-silk fabric, detail. Received
from the Museum Fund in 1924, ealier belonged to the Store-
rooms of the Winter Palace. Ibid., No. 2920-32.

Fig. 4. Chor-Chinor surviving platan grove and sacred pond. Samarq-
and suburbs. 2005.

Tulip-shaped dome of the Guri-Emir mausoleum. Samarqgand,
14th—15t% century.

Fig. 6. “Abr” walls of the Shir-Dor madrasa. Samarqgand, Registan
Square. 17 century.
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Fig. 7. Koshtillo wedding headdress (1) and two pairs of earrings
(2, 3). Tajiks, late 19t century. (1) Acquired by O. M. Korzh-
inskaya, 1929. Ibid., No. 4040-7; (2) Acquired by the Central
Asian Archaeologic-ethnographic expedition, 1926. Ibid.,
No. 3310-6/ab; (3) Acquired by O. M. Korzhinskaya, 1927.
Ibid., No. 3540-54/ab.

Fig. 8. Women’s kaltacha gown. Samargand. 19t century. Collection
of the MAE RAS expedition, 2005. Ibid., No. 7304-13.

Fig. 9. Embroidered shoes. Samargand. 1880s. Collection of
E. E. Ukhtomsky, 1889—1892. Ibid., No. 219-12/ab.

Fig. 10. Wedding shirt-dress. Tajiks, late 19t" century (?). Collection
of M. . Mamed-zade, 1931. Ibid., No. 4358-2.





